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The artist Yasuko Toyoshima has kept the
perspective of “I” and continually confronted
various systems, values, and rules surrounding
us. Her wide-ranging creation employs
various materials, such as objects, tools, social
systems, and even herself, irradiating the
“origination” process of people and society
from unexpected angles.

The exhibition organizes Toyoshima’s diverse
works in loosely-defined groups based on
their structure and quality. The map on the
back page includes some keywords chosen

by the artist to describe the characteristics of
her works. These keywords —“axis,”
“distortion,” “frame,” “margin,” and so on
—allow us to glimpse into Toyoshima’s
creative process, of how she understands and
gives form to the origin of people’s thoughts
and society. Viewing the artworks in
conjunction with the keywords and descriptive
texts will reveal commonalities among
seemingly disparate pieces and their
relationships with the artist’s inquiries.

We hope you will spend ample time exploring
the gallery and enjoy encountering interplay
between Toyoshima’s thoughts and creation.

This leaflet is intended to provide viewing
guidance for some of the works and

series central to the “Yasuko Toyoshima:
Origination Method” exhibition and

does not include all exhibited works.

Saturday, December 9, 2023 — Sunday, March 10, 2024
Museum of Contemporary Art Tokyo

Organized by Museum of Contemporary Art Tokyo operated by
Tokyo Metropolitan Foundation for History and Culture

Cooperated by Forestechna
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Answer Sheet
1989-1990
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The work depicts a scene where

answer sheets are left on desks. Instead of
filling in the designated “blanks” on

the multiple-choice answer sheets,
I pencil the entire area “outside the blanks.”

02
IYFVRYmoNy
Endless Abacus
1990

BRASIEIC DA B LSS
ZAEA R MBRLEIZT 2,
HEES—K T 7L —aNTREND
HOEMHEIZ LES SN TV,
ZAAEROREEDZED D Z LI,

I line abacus beads so that the end beads
circle back to the beginning. After a full
round of concatenation, the numbers
represented by the beads within the frame
are overwritten, but the abacus’ structure
itself remains unchanged.
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EUN 3
The Professional Go Players’

Championship Series
1992

EFEWAEZS AAMEYN T JoYx

(T HHTRE 119924F) 2 IR T 5,
FOELOP 2RI,
BOHEADOPARENEETSILET
b6bi b —[RH,

The work reproduces the record of a go
game from the Meijin Championship
(The Asahi Shimbun, 1992) on a go board
I'made. A position is created by painting
one side of the white pieces black and one
side of the black pieces white.

04
H4an
Dice
1993

JEREGTYHAanZlRs,
RFFI—EL, HT 5,
TYR—=2ZAa—"T, &
HDRDIZS 2T E AR IS LT
FAavDH 5,

I roll dice at the exhibition venue.

A handful in one hand, a whole box at
once, underhand throw —the dice

are rolled according to the various ways
I choose to throw them.
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DT =R
Jigsaw Puzzle

1994

B D S 7Y — R A VD E—R %
B—zo 0T,
VLRI R IEH TTRTD
E—R%ff0, ARFTRS LS
KR (D) Tk {2 D ( B,

T attach ready-made jigsaw puzzle pieces
side by side. Instead of a picture (plane)

I'm supposed to complete, I create a line
using all the pieces in the order I pick them
up randomly.
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Aears7
Spirograph
1994

HHE & RV IR DAL DL IE R
Had b, RO
Y5 I ETRTE R
fidZtnTsrrERTT7,

EI LN SRS TR YN
—HPHARIGERI LI TES,

A spirograph allows its user to draw a
geometric pattern by combining a toothed
gear and the position of a hole into which
a pen point is inserted and letting the
tool’s mechanism do the work. It does not
allow you to draw a free line, but you can
select a point at will.
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73

Fishing Float
1994

K E ZEh DB TD BRI 2 E S,
Fb M IR S T W AHIEFIEIC
HoT ~ORLHIHHDIFESE DL B,

A fishing float penetrates the water’s
surface bordering the water and the air.
I follow the production procedure shown
in a fishing magazine and make floats
for fishing Japanese white crucian carp.
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WE 2T v 71—
Bullet Mark Sticker
1995

HEHFETRO e IM O
FEMISFBLS O MYR DI 2 5L
AT vH—IZUTERZEM D

77 AR B HEH LINEHED
T, NEOIRDEE,

I copy the shapes of bullet holes ata gang
shooting scene found in a weekly gossip
magazine, make them into stickers, and
put them on the windows in the exhibition

space. The fictitious situation shows
the dual roles of a victim and assailant.
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FNEUG AR PR T & i
Straw Life Preserver

1996

A2 S IO MY DA A% AdL,
FIMTHBNIRD I VRV ey ) —
THP LTI ST, o1
Wz B dho | VIR 2 A LT
TEDET b,

After cutting into the side of a lifebuoy,

I melt inner urethane, a buoyant material,
using a paint thinner and scrape it out.
Then, I pack straw inside the empty buoy

and join the incised part to return it to the
original shape.
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N
Safety Pin
1996

LY DEHSEIC» 5T
oo nizila e, SoITh s %,
HHVIE, FoT DT,

I bend the parts of safety pins bent toward
the needle tips even further. Or I straighten

them out.

1
VIRR—2—2
Register Mark
1996

FURIYI OB & WikiriE %
BAbEBHMERS Y R(M Y 2e—2)%
LOTVAT VNI TRT v —%
DL B, JTRZERID 0 i % B OK,
YRGS b,

I make transfer stickers by collecting and
laying out trim marks, which prevent
printing paper from getting out of position
and define where to trim. I choose flat parts

of the exhibition space and transfer the
marks randomly.
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EH
Ruler
1996-1999

ERGERL, ZAERL BIRERL
SER T A —T VP —AR—TINET %,
T IRF 7 DFIMEESIZHEED bET,
I heat straight edge rulers, set squares,
French curves, and protractors using

an oven. The scales become distorted
with the plastic material.
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FED
Pencil

1996-1999

SO hR RIS A K51z,
Wil & Hz i > THI> T
IRDENEII2ARTHA VA I ERD,
MIA S DRI 6 0D

T2 TER,

I sharpen pencils from both sides toward
the center to expose the lead near the
middle. A pencil becomes two pencils
facing each other, which cannot be used
unless the inside-facing lead is broken.
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I=E
Mini Investment

1996~

MR E D11 GESs2AhIc
CIHEE % D B, AR D 1996 5F 12 13
B OVIRGEZF 211720 12 KRHTRE SR,
HEEE 2%, BPRFRE 2%, IL—38 2512
BAZE L. 20004E 2= Ay 7 R34,
20064E12 A 7 Fy b a »gEZR %8 N,
P DIEAH, SN, Z28)%
FTARTHNZE U, AL TR
AEETEAIL 720,

I open accounts with securities firms to
invest in stocks. In 1996 when I started the
project, I opened accounts with the four
largest securities firms — Daiwa Securities,
Nikko Securities, Nomura Securities, and
Yamaichi Securities. [ added Monex in
2000 and kabu.com Securities in 2006.

I maintain a list of stocks” purchase dates,

names, and fluctuations and will not sell
them throughout my life.

15

1

Open Bank Account
1996~

HUTEATOIER DO Fhe s T
1,000/ % A4 LT, 2R ¢
Xxviah— RN,

J1— FEERIZDEBREERRE O 1,000 %
FlEHL., MOHYTTOEZ T 5,
COFHe S b kT,

I deposit 1,000 yen to open an account at

a bank’s teller and wait for an ATM card to
arrive two weeks later. Once I receive

the card, I withdraw the 1,000 yen and

open an account with another bank.
I repeat the process.

16

fiRiAZ

Transfer to My Account
1996~

H4> OHATAEZ ATM”2 6
IRYIABHET 5o Z DFFIZ
HRiA B A — 12T LT,
I continually transfer money into

my bank accounts from ATMs.
I have “transfer cards” issued.
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FekikL

Origination Method 1
1997

FHIE TS SEEHOMEER
B, CoPiih s ] ZE,
REMICEAZR LTV R Y
E7 A TRk L, I L el g%
ST 5,

I buy different kinds of workbooks at a
bookstore and solve the “problems” in them.
I record the process of writing down
answers in the answer columns as a video
and list the workbooks I used.

18

FEE2 (WO k)

Origination Method 2 (Rejection Letter)
1998

INFETIZZ T 12 B MO b ik %
PRAE-INEE L, HIRIPIOER E LTI,

I preserve and collect various rejection letters
I received in the past and treat them as works
of printed matter.

19

FEEER 2 GEAIER)

Origination Method 2 (Report Card)
1998

INERR, AR, TR LR T 12
WHIRZERT 5, fthEH
FDIFHEIZOWT ALz Tk %,
HOoOF5ikE LTHHRT 2,

I exhibit report cards I received in
elementary, junior high, and high schools.
Someone else’s method of inputting
about my existence is presented also as

my own method.
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FER2 (Fgikavrvay)
Origination Method 2
(Certificate Collection)

1998

INFTIZR M- 12 RBIRP
RRERALH R E R LT, R RS0
BEIZERIE T 5, i H R0 RT i L 7c
FRTHEE SN TS,

I frame award certifications, diplomas, etc.,
that I received in the past and place them
on the exhibition venue wall. The results of
others’ evaluation of me create the work.

21

ik
Script
1999~

B CYa HPLTOFTRANE: 3/ (AN
B ADHEPI L 2 FADARTZINET 5.,

I collect my names written in someone
else’s penmanship in the address fields on
mails I received.

22

FeEk3

Origination Method 3
2000

FEHETOMHE, Ar T I T
THHh, BEPEHECIXFETHD S,

Imitating an exemplary work at a
calligraphy school. The letters are both
my and my instructor’s writings.

23

VAT IVAUN
Depicted People
2001

HI SR SRR OLIBR 2 i,
BLIEIR» G i B SRR %
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FED IR LTI L T2 R A I 0ikay,

Using suspect sketches published in
newspapers, I compose the back of their heads
by covering the front-facing faces with

their hair. The invisible part is fabricated by
repeatedly copy-pasting the visible part.

24

ot
Origami
2003
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[FICHA R T 5, @A H HA
ZDMMDFREL LTI 5,

Three-dimensionally folded origami is
undone and returned to its original square
sheet. The creased paper is then scanned
and printed out in the same size. Folds
from the past are preserved as the history
of the piece of paper.
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Bt
Restoration-Fabrication

2003-2006

ORI IZEL TV 258D,
bELEESTETHAIRITEITT B,
SO LR oD TSIk %
A& BT A0 1T 3%,
[FRIDBELTHL DT,

I collect fragments found around me and
restore them to their imagined original forms.
I present the process of creating (imagining)
the whole that once existed based on a
fragment that exists now in the form of a
“vessel.”

26
R
Life Design
2003-2013
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I take out insurance with a life insurance
company that sponsors the exhibition.
Having them prepare several insurance
plans, I selected a renewable, translational
whole-life insurance policy with a
10-year contract. Four special agreements
offer disability insurance, term insurance
for specified diseases, comprehensive
medical care, and elderly care. It is
designed so that, if T die between 2003

and 2013, my older brother will receive
the insurance payment of about seven
times the exhibition prize money, and if

I live, I will pay a premium worth about
a third of the prize money during the
contract period. Nothing happened to me

in the last 10 years, and the work was
completed without the contract renewal.
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Color Compensation 1

2005,/2023
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I place a light that alternately emits red and
green light at intervals of a second in a
completely darkened room. While filming
with two video cameras, each set to a
different color tone, and two monitors,

I continue to determine the tones and hues
of 201 color samples.
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Color Compensation 2

2005
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Each diptych has the same image and
length-width ratio but differs in size.
One painting’s colors are mixed with the
color of a colored glass set in the frame,
while the other painting is painted to
recreate the mixed colors. The two
paintings appear to contain the same
colors, but the mechanisms by which

the colors are developed differ.
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FeKik
Making Fire
2006
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I start a fire in the museum’s exhibition
room using an ignition method of hand
drilling. Using infrared thermography,

I film my hands, whose temperature rises
during the ignition process, the drill,

and the hearth. There are two videos:
one with P-MODEL’s song “Art Mania”
and the other with a frictional sound of
me spinning the drill.

30

B
Sterilize
2006
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I'light a germicidal lamp with harmful
ultraviolet rays toward color samples
placed inside the museum’s display case.
The case, originally intended to protect
artworks inside with an ultraviolet-
rays-blocking filter, protects the viewers
outside instead in this situation. The
color samples are exposed to ultraviolet
rays during the exhibition, causing them
to discolor.
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Declaration of Intent

2006

NIERFEESZO(h,

fisaR e E A — N 243
AETEEHIE T -%ﬁ%ﬂﬁ)\bﬁbm
(I=1E) (19967 6D H3%
FADFEL 2 2% E LTz VE b,

I have my will notarized and carry my
organ donor card. The work, which
stipulates what happens after I die, is
linked to Mini Investment (1996-), in
which I continually purchase stocks
without selling them throughout my life.
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L)
Outline 2
2007

HESTARD ORI, KD 2%,
BROEIZ 212255512
TRERER 2 RE D | AT 2,
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I carve an outline of a figure on the surface
of a rectangular stone block. I carve the
outline across multiple surfaces and stamp it.
The mechanism creates countless possibilities
for transferring an outline carved on a
Ithree-dimensional surface to the paper.

33
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Outline 3
2007
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I chisel a sheet of wood while keeping the
chiseled pieces attached to the wood.
Through a single act, I produce two results
by simultaneously creating the lines engraved
on the plane as chisel marks and the lines
rolled up into the space, away from the plane.
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Fixation/Division

2009~

[ | OWIHHBR I C b T2 NI D & 512,
TOIHIN B ERIRE LT T RE DB,
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(T EREENZ B,

TR EAURT LT — 7 D% BT 5,
I make a kusudama (a decorative ball) as a
sphere that splits in two, like an egg
cleavage at the beginning of “development.”
While cleaning out the venue after the
exhibition closes, the kusudama is opened
(by myself) as if letting out the breath

that has been held (by myself). A banner,
confetti, and paper tapes fall.

35

[E5E /BhE 20094 K RIS Fr
— T OB RER)
Fixation/Motion

2009
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I turn the backside of the poster for the
exhibition I participate in into a list of won-
and-lost records for a grand sumo tournament.
I recorded the results makushita (junior-grade
wrestlers) matches and each match’s winning
move and tactics from the first day to the
middle day of the autumn tournament.

The rationale for the material is found in the
actual course of events in which the list of
won-and-lost records, which I created while
watching sumo matches during the days
when I watched sumo all the time, became a
work of art, and the work was exhibited at a
show of the poster I used in the piece.
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TEE)/ A X
Motion/Odds
2011
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The work consists of a complete record of
odds displayed on the tote board at Aqueduct
Racetrack (New York) on December 5, 2010.
The display switches every several tens of
seconds, and all the numbers that appear and
disappear are written down on long strips of
paper. Although all records are arranged on
a chart by inserting the paper pieces into it,
some numbers appear in the front while
others disappear into the back.
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Cover-up Maneuvering

2012

Xy YN ANV DI O F A%
DT I T & 53505
AL 720D & &b EE 22
0K B, HMOKERIL TR E
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5 tikz Db OnIEREIET 5.

By connecting frames on the back of a
canvas or panel, I create parts for storing
something and sealed spaces that only
become visible by disassembling the piece.
The reinforced structure on the backside
protects the work, while the very means
of hiding something determines the form.
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Panel

2013—
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{REOR ORI SAL Z ENT S 5,

On the back of a panel, which is originally
not made to be viewed, I continuously add
other possible frame patterns. The panel is
hung at an angle so that viewers can look
into the backside from the side of the piece.
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il5E (D HNEFFZA<S)
Fixation (Placing ina Certain Order)
2014-2016
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I make wooden tags with numbers or
symbols whose order is commonly
recognizable and drive the same number
of screws as the tags into a sheet of wood.
I tie the tags using copper wires and fix
them onto the wooden sheet with the
screws. The copper wires are complexly
intertwined but line up in a certain order.
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Precedent

2015
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Using sumi ink on washi paper, I draw a
map of arcas that were mainly occupied by
Japan and that became a battlefield during
the Russo-Japanese War, the Second
Sino-Japanese War, and the Pacific War
that occurred in the early half of the

20th century. On this map, I write down
the names of Japanese painters who
traveled to the areas and the years and

the reasons for their trips. The trips also
include those made not as a painter but

as a soldier, as well as those made for
personal reasons. The washi paper is made
in my hometown, Ogawamachi, Hiki-gun,
in Saitama Prefecture. The washi paper
from the area was used as the material

for a balloon bomb during the last war.
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Uz
Quadrilateral
2017-

VFR=YIIIUATE RS,
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I draw a quadrilateral on plywood and
chisel everything around the figure.

48
i
Alternating Current

2018
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I wire on the panel’s backside. I mount
an outlet on the front side and insert a
plug connected by backside wiring into
an outlet in the exhibit room.

49

[m]iig

Rotation

2018

—DDHFEIZILD T,

FlEZ T AME LT ZNEND
(R H ) ETAE T4 s

“Up” and “down,” “left” and “right”
on a rotating circle and tube placed in
a paulownia wood box.

56
B 2020-2022

The Copernican Theory
2020-2022

FARDEIL B EBOIIE L,
INGDMEHHILT:
FH-FBEERGDES,

HIG RV 2l E LTRET 5,
HEH rOtELBOMAGDERMD,

I layer multiple circles of different
sizes and half circles/fan shapes
created by dividing the circles.
Each layer rotates around a bolt.
The work involves several
combinations of colors and shapes.

b= HE T

Descriptions: Yasuko Toyoshima
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