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Foreword

The Museum of Contemporary Art Tokyo houses approximately 5,500 artworks in its
extensive collection, which spans the modern and contemporary periods with a focus on art of
the postwar years. Each installment of the “MOT Collection” exhibition introduces artworks
in the collection from various themes and angles in its effort to convey the diverse appeal of
contemporary art.

This is the sequel to the exhibition, “MOT Collection: Rewinding the Collection” (held
2020-2021), which presented a variety of works in chronological order while unraveling the
history of the collection including works that were transferred from the Tokyo Metropolitan
Art Museum upon the opening of the Museum of Contemporary Art Tokyo in 1995. On this
occasion, we rewind to the 1960s when artists of the anti-art movement such as KUDO
Tetsumi had come together to present work in the “Yomiuri Independent Exhibition,” and
from there introduce various episodes regarding the exhibit of specific works and the history of
the museums in an attempt to trace the various events leading up to the time in which the
Tokyo Metropolitan Art Museum actively began developing its collection and organizing
special exhibitions in tow with the completion of its new building in 1975. Then from 1975 to
the 1990s, we shed light on works collected in relation to various artists while focusing on a
number of special exhibitions that were held at the Tokyo Metropolitan Art Museum and
Museum of Contemporary Art Tokyo.

The works that are housed in the “MOT Collection” had each come to be collected under
various times and circumstances. While some were collected shortly after being introduced in
exhibitions held in the Old Building era of the Tokyo Metropolitan Art Museum, there are
others that were acquired on the occasion of special exhibitions, as well as works collected at
different times with intentions to complement the previous collection. In this exhibition we
attempt to rewind the collection across two floors of the museum, while going back and forth
between the multiple layers of time that are woven like folds into the works. In doing so, we
invite viewers to enjoy a diverse array of artists’ creations while also facilitating an opportunity
to think about the future of the “MOT Collection.”



1.
TSR 7y 7Ny By JBEL20EHB0 71960 444, B

The “Yomiuri Independent Exhibition” and the “1960s Exhibition” 20 Years Later
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The “1960s Exhibitions” 30 Years Later
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“10th Tokyo Biennale: Between Man and Matter” and the 1970s
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The Opening of the New Building of the Tokyo Metropolitan Art Museum
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From the Late 1970s Onward: Solo Exhibitions by Japanese Artists
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The 1980s: Starting to Collect Overseas Works
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From the 1990s: A Series of Special Exhibitions
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MOT Collection Rewinding the Collection 2nd: Chronology of Related Events

1926 Tokyo Prefectural Art Museum opens { Venue for presenting art of the times / Modest start in the collecting
of artworks )

1943 The museum changed its name to Tokyo Metropolitan Art Museum due to the Tokyo Metropolis

being formed by the merger of Tokyo Prefecture and the city of Tokyo

1961 'The Catalog of the Tokyo Metropolitan Art Museum Collection is published (The first ever catalog of the

works housed in the collection of the Tokyo Metropolitan Art Museum, published by the museum)

1962 “The History of Japanese Western-style Painters” (The first collection exhibition held in the Sato Memorial

Gallery in the Old Building of the Tokyo Metropolitan Art Museum)
*works including Hung Kimono by FUJIKWA Eiko were presented.

1963 The final installment of the “Yomiuri Independent Exhibition” is held at the Tokyo Metropolitan Art

Museum (exhibition ultimately cancelled in 1964)
*works including Clothespins Assert Churning Action by NAKANISHI Natsuyuki were presented.

1968 The “Preparation Committee for the Construction of the Tokyo Metropolitan Art Museum” was

established (Preparations for the construction of the New Building)

1970 “Tokyo Biennale 70: Between Man and Matter” is held at the Tokyo Metropolitan Art Museum

1975 'The New Building of the Tokyo Metropolitan Art Museum opens (Collection activities and organizing of

special exhibitions by appointed curators)

1979 “Aso Saburo Exhibition” (First solo exhibition by a living artist at the Tokyo Metropolitan Art Museum)
1981 “Movements in Contemporary Art I: The 1950s: Gloom and Rays of Light” (The start of the “Trends of

Contemporary Japanese Art” exhibition series)

1982 “Aspects of British Art Today” (Tokyo Metropolitan Art Museum)

*David NASH and other artists produced work during a residency in Japan.

1983 “Movements in Contemporary Art II: The 1960s: Towards Diversity” (Tokyo Metropolitan Art

Museum)
*KIKUHATA Mokuma reproduced his work Slave Genealogy for the exhibition.

1984 “Movements in Contemporary Art III: The 1970s Onwards: Internationality and Distictiveness”

(Tokyo Metropolitan Art Museum)

1987 'The “Planning Committee for the Construction of Tokyo Metropolitan New Art Museum” was

established (Preparations underway towards the opening of the Museum of Contemporary Art Tokyo)

1988 'The “Fund for the Collection of Tokyo Metropolitan New Art Museum” was established (active until

1996) {Works started to be collected specifically for the Museum of Contemporary Art Tokyo)

1991 “Structure and Remembrance: TOYA, ENDO, KENMOCHI” (Tokyo Metropolitan Art Museum)

* ENDO Toshikatsu’s Fountain and KENMOCHI Kazuo’s Untitled 1991 were introduced as new works in the
exhibition.

1995 Museum of Contemporary Art Tokyo opens

Commemorative Exhibition: “Art in Japan Today”

Permanent Collection Exhibition: The “Contemporary Art From the Museum Collection” exhibition
series commenced (Establishment of the Collection Galleries)

Commemorative Exhibition III: “Revolution: Art of the Sixties ~From Warhol to Beuys”

1996 “1964: A Turning Point in Japanese Art”
1997 “NAKANISHI Natsuyuki: Toward Whiteness, Intensity, Presence” (First solo exhibition by a Japanese

artist at the Museum of Contemporary Art Tokyo; First solo show was “Anthony Caro”/1995)
“SURFACE EXPOSED: Photography in Art of the 905"
*ISHIUCHI Miyako’s series of work 1906 o the skin was made a new version in a different size

1999 “Love Forever: Yayoi Kusama, 1958-1968 / In Full Bloom: Yayoi Kusama, Years in Japan” (First solo

exhibition by a female Japanese artist at the Museum of Contemporary Art Tokyo (First solo show by a female
artist was “Cindy Sherman”/1996))
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6. 1980 4ER——IMERIUE DU % b

7. 1990410

T 0 3 72 b

The 1980s: Starting to Collect Overseas Works
From the 1990s: A Series of Special Exhibitions

1. g7y 7Ry g, The “Yomiuri Independent Exhibition” and the “1960s
204E8£D T1960 4% B Exhibition” 20 Years Later
2. 304D 1960 448 B The “1960s Exhibitions” 30 Years Later
3. TABIEWE L. 197044 “10th Tokyo Biennale: Between Man and Matter” and the 1970s
4. PURUERIEAT fFHT A 0 B i The Opening of the New Building of the Tokyo Metropolitan Art
5. 1970405 Museum
—EIPER D From the Late 1970s Onward: Solo Exhibitions by Japanese
Artists
a. TwNFINE-REF— Arnaldo POMODORO
b. bRz A A2 CRYPEIT) Tomie OHTAKE
o FRHRY SUZUKI Akio

d. EHEEY
e. TvYV=—+Jim

MIYAJIMA Tatsuo
Anthony CARO



Photo Credit

©NAKANISHI NATSUYUKI (p.21)
Keizo Kioku (p.23)

Shizune Shiigi (p.26 above)
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Images featured in the chronology (exhibition view photographs and printed materials of the Tokyo Metropolitan Art Museum)
provided by: Tokyo Metropolitan Art Museum
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