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Admission: Adults: 1,300 yen/ University & college students and over 65 years old: 900 yen
High school & junior high school students: 500 yen/ Elementary school students and younger: free F.
*Ticket includes admission to the MOT Collection exhibition.
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unset on-set is the first solo presentation in Japan of the Dutch artist Wendelien van Oldenborgh. In an artistic practice now spanning : - : | |: ZREEFFDHRAL :I AR B BH AR LY 37.5CU DB DT AEFBEIWELET,
g more than twenty years, van Oldenborgh has been exploring cinema as both form and a method of production that enables collective Rt - . g -8
£ dialogue. People of various backgrounds participate in her filmmaking as cast and €éfew members, never with prewritten scripts, often 3 ' [ﬁﬁggsﬁ{gwggg] QIO Y2F o2 Al BGosE T (IS

S T =S 9 =% —~
(re)visiting and conversing on artistic and cultural practices, or sociopolitical events of the past and present. In this way, the works capture i i e o L Sl i jba/a/’&?a%? Bk

the articulation and negotiation of subjectivities, and bring forward questions and critiques of dominant discourses and norms. .
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With five past works and a new work produced in Japan in a site-specific setting, the exhibition invites visitors to explore intersecting

*All programs are subject to change.
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Museum of Contemporary Art Tokyo

4-1-1 Miyoshi, Koto-ku, Tokyo 135-0022 +81-50-5541-8600 (Hello Dial)
From Kiyosumi-shirakawa Station on the Hanzomon Line: 9min. walk from the B2 exit.
From Kiyosumi-shirakawa Station on the Toei Oedo Line: 13min. walk from the A3 exit.

% Wendelien van Oldenborgh aher =vmn | spugn| >
Born in 1962, Rotterdam. Currently lives and works in Berlin. Wendelien van Oldenborgh develops works, . - :
e e = L i

whereby the cinematic format is used as a methodology for production and as the basic language for various
forms of presentation, collaborating with participants in different scenarios, to co-produce the script. Her recent

Exit B2 “Kiyosumi-shirakawa Sta.” | Shinjuku Line
Hanzomon Line

EMEED X/IF"&? EENIERASEHO
Exit A3 “Kiyosumi-shirakawa Sta.”
Oedo Line
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solo presentations were held at the Dutch Pavilion in the 57th Venice Biennale (2017), Museum Sztuki in Lédz
(2021) and CA2M in Madrid (2019-2020) among others. She has also exhibited widely, including in the 2019
Chicago Architecture Biennial, the Singapore Biennale 2019 and the Aichi Triennale 2016.
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