PR 5

Membrane of the Time

s ¢NYTUYUHOKZ

> MOT Collection

Saturday, 15 July — Sunday, s November 2023

Se
a8
o o
=
&9
g3
5 o
0.3 2023
£
E3
52 ~J
> [ J
:i/'i
o
o
o+ P
SRR °
w
gz
B

Bt

SR

SHERERS

-

ISR w e N < W

it PN Pl

|| ¥ ¥ S

Special feature
YOKOO Tadanori—Ever-Changing, Like Water
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The Museum of Contemporary Art Tokyo houses approximately 5,700 artworks in its extensive
collection, which spans the modern and contemporary periods with a focus on art of the postwar
years. Each installment of the “MOT Collection” exhibition introduces artworks in the collection
from various themes and angles in its effort to convey the diverse appeal of contemporary art.

On the Ist floor, works from the end of the 1980s onward will be presented under the title,
“Membrane of the Time.” Starting with recently acquired works by MIKAMI Seiko produced in the
carly 1990s, we introduce a diverse selection of works that employ a wide variety of media, including
painting, sculpture, installation, photography, and video. “Membrane,” mentioned in the title of this
section, is one of the keywords that Mikami had repeatedly used around the time in which she
produced these works. A membrane is literally a thin layer that is located between the inner and outer
surfaces of something. While it protects what is contained within, it also serves to enshroud and
conceal. The exhibition likens this “membrane” to various things such as the skin covering the surface
of organisms, the ideas that shape individual consciousness and society, and the relationship with
technology that expands the capabilities of the human body. As we reflect on the past thirty years or
so in which these works were created, we hope viewers will take this opportunity to enjoy engaging
with each artist’s endeavors while looking at the shifting of the corporeality and outlook on life that is
observed there.

The 3rd floor section titled, “Special feature: YOKOO Tadanori— Ever-Changing, Like Water”
introduces works spanning from the 1960s to recent, centering on those newly added to the museum’s
collection. Yokoo Tadanori has worked as a graphic designer and illustrator since the 1960s,
continuing to develop his oeuvre across a wide range of fields after shifting his focus to painting in the
1980s. In 2021, the Museum of Contemporary Art Tokyo held a large-scale exhibition focusing on
Yokoo’s paintings titled, “GENKYO YOKOO TADANORI.” On this occasion, we present a
combination of works that were collected in correspondence to his solo exhibition as well as a
selection of his graphic works that were not showcased at the time. Yokoo’s work has undergone a
myriad of transformations “like water” throughout his extensive career of over 60 years. The exhibit
explores new appeals of his artistic practice through focusing on expressions related to “water” that
appear in many of his rich variety of works. In addition, works by artists that inspired Yokoo will be
presented.

Also featured is a series oflargc—scalc paintings by Sam FRANCIS, of which this year marks his
centennial.

We hope visitors will take the opportunity to freely enjoy the diverse variety of works.

In closing, we would like to express our heartfelt gratitude to all of those who have honored us

with their unstinting cooperation in realizing this exhibition.
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NB, KEIORYEFGATBOBAR, HOZERZPHNELDO, L Ticcwidmiikoiiig,
B ORKSR, et ol 52 L5 i llolin &b s s, o Rk
BEHIZLLTO T, THARARYIL, RAHIFHALLY LTORCARRTE, BHECI D
BHG RS> TOED TR, P L3zhr s naMi—D i 5 »oT
WRIZZOIINFERRL L LI B HFIZILH 2 ZBEICIEA LB 2 TR LT, b0
BERELHCH» T LT,

* Peter Selz, Sam Francis, New York, 1975, p. 14/ T4 4 - 77 > v 2 g g Mgk, HOGSEAMAE, 2000, p.69
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The Artists that Inspired YOKOO Tadanori

R (1936-) OFHEIEIRICH DY T, BB LW H DIRCIEROIMEMZIEL £ T,

19674, BRI Talintc=2— 23 =2 T, UREMRD A= =22 —=TH 1T v 74+
Vo — AV (1928-1987) DR XY AT7 7 2 M) —  Ziing 3. A oIt REIZY v 7' 72 %
VI & D2 S VA3 DIINE- U E=% 5= ] :?_Lvm—fmvotﬁ wrav—shn
KBEBOTY 74 - 04 —d Vv OHFD— AL ER->Te 359 28It #b 2 3 o RAKIRIE
ERMTH o721 LRRLT 2T, (6RO B (1966) i3, @&Hfi@%ﬂ&é\bw%i‘%m 6
FEFO B R % O LD OIS IR T T o A X =Y BIFEENBIZONT, EI»DER
LS, BIRELTOY A =R VDIRHFASNLTVLEITT,

P2 vyt v=y (1931-2004) OFi 2 — FICfiliFg S ic )R 1. 19684F, 2 BEHIZERL
BRI, AR CIATE 29, Yoy v=r it BRORES L rc/RihdE TR ”"EU@{’F%J LH
O OZH A H LU L, hRICA->7c0E. BiRH 1966 iV rce vy 2 0B
RLDOYY =R TLI (ilias — 2 2#2) (1963) 13, &AL LB EE Y 2 T B b A A
THWEPHBT 3T, 07 AR FELIMSEHO L5 b Ra s,

Fx A=+ T3 = R (1930-) 1213, 1967 5D = 2 — 3 — ZHEFEH, fT8i% 3t LTvre—M
£ (1933-2022) 2 A L THE VLI MBI, Y3 —Y X5 fERAED &5 1o i &
JE L BYECHD AT E ORI 22 ATILREL T w3, 270, Ya—v XHFHL=E
F4=7 RO LCIZD, 20V 2=y 2y R BBILI D T2 TR EH LTV 23, (ERY)
(1974) %, 195S AW THITES ., —MEH 2B P28 L -T2 74 —7 ThH b, 20%
®{’Euu'ﬁ§§*ﬂc%ﬂa¢'@%ﬁ§nﬂ 2o AR L AT ESES 2 Wl Tpg s 24 7Y > b
T—=F2AY O ko THIES i L1ce 27 b DIRE T, dich bEHEI L2 L 51C
ReTteid,

FATR Y R oky 2= —(1937) DFEAIF S DR TECIE 0¥ 055 ERRIEEL 3. T
HREEZHEETeRC DB TERIN, 2 TAY 74 v =7 DD ZEE B L i< T

23, (RDYM2'57) (1978-1980) 1%y 29 LIE# A TS 2 S 2 ICRIEREZ 27— v 2 il
OFFECEREDETEILLYY =R TT, dv2r=—DEf» b1, 29 LIcEeRm
DED~DBLI A E T o KADT ¥ i1 Tid, ZIRICO DD “IRITTIZHEL &
BEDPAEEFC OB E R T2 LR L TR LRAZENTEZTLEY,
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Special feature | YOKOO Tadanori—Ever-Changing, Like Water

1|l
MR (1936 13, 19604E U 9749 2 - FHAF =, 47 AP —2—ELTIEREL. 1980 4510 EMIC
FlZBLIcOLBAEC IS 2T IRIECAE TR HMEZ OO TU T, ZORCOHERRT
13 1960 4FAH 63 EL T B U L 7o/ 28X TSR L & 35

1980 AR 74 3 A8 % RIA L Tl HIRRUS o At TR ARG g (1981) 12, EMTETFERR O B
P55 (1930-2005) £ DXFER KD &5 ic— AR B OLEH, SN d Lice 2SLLTKD I MR
ONERBTELL T 23, SHORR TR, TR OFRBUTER T 2 LTl 2 o T 823,

2| ko d 2 EF
BB OGO R PZTSRE T T FHIKO B 2 MBS (il To 30 i P KERR 6 WAL F.
KBELOBEHNZZILEZNETLEY S 2 LICKDH 3G, MRV REREH T OMNN)I0Z21ETF
Sre bR BIET—HARRLCIKIZEDY ORCAEINTHEILLE P TEI > TOED2b L i€ A
GOAEMRDHR DO BN, BHIOHNIKERETA —7 D2 bDRELARNED Y v X b —DRERZ L 25
DONE{DHHE T 2OBD PN TOEKIE, BETZRATHECLR T2 M7 EF - Fir Db e 20
BWAOGNTOID, WREO R ZED T 2T O LB A ZHA TV LET, 25 LIKOE
FHWT A Y A, Er ORI E 74 —7 L2252 2 LT, T04 ORI b - T 1 BF il %
FIEEAEENTCAEI T KITIRTKRZ ST, LI E512, TR A TRl AR GEf) oL e %5
2505 EVIERL D T MO R O K, AREAEEELE RV 6D FHLL, ZRORIZAD
R2ES O MEZL->TOEDTIRZCTL LI D%

*PFACTRORBUZD T, HEH AT ST OB A ) TR EIVE #Feb AR
e T 749 27— 2 %8 2T o Xk BB EHIBUCERfE, 2014) TamL o Tw 9,
& sk DTSR ERRFILAS S i (445, 2000)

3 )RR o #

Kid, BHC Ko TEALDIZBIZE D T BRI, HRZAENZ12dDHEL TV OO FER T &
Fo O TTIIRMEN TV 2L, 2D 574 v 2ERIEH T E R T £ 3, 2003 BRI
NIHULEOEITEDY, e LSRN BOER A2 — 12 At T ORI, €74 —7 MK
O FARIHR O b IR FHETT ™ WliD 70+ 2262 LIERS COTFHEOO LD LIRAZ LS T

3T OPLHIOHFR S v 4 M) — OHER, F5Z 70 RO AL T > % v 37 ) 7B TR AR I
T B LI T ¥ @x vo FIRIIOEARRIY 2> 6B S e T T, B ERICMmmL
TCENRIFT T, FIRIA > 2 25 HRIC B A T2 T AR CEIRICERRID Z L7cd o (xuv) iz, TRRIEO
HROEL DL IBESLELSPRULLRLTOE T, A —YRMAEDEL A D25 —T2ld, YL
DEFLRAZENTIETLLI.

s DR AR BB AL X065k CRIE AL HUBLACIEMTAR, 2012)

4 | A& -8
TR H AR ZE D HKEEL VD K912, AKIZEG R EZALRIDI R 2B LISz b7 b 9, MR

32 LIBONT, R D DL TRIZZLORCIERZHCTO 32T, RO R 2 DO EDOEDI,

B THEHHPITEZ T, MHOBGRLTHOE(HY 2T, ThEd, LFHWREELTVIZY, E10
LOLMAEDSNIZYTAILT A EHEA AP HORNZIEDS > T O T, HEOMEMIZFED L5 12
HoW3HOREIZIY AR, HIHBTEFO LA X —I D ELHIELTU S 2T MR- TIx
V() 34 A=Y DI BECRRTEDTTH, €74 —7WBEWCAD, Z2IC@EHIHATCEL9 R/
AL, 2L TR L) OO TLE o BN ED S B R IR L5, #RI ot b b
OB PR Lo TR A LT 2T,

5 | A LB

1994 4R IS e =y £ 4 TR & HUSAHIIE s CUEA I TR B 58 o) DRI, K2 AL THIBIE
ZETBELLCE 7y FON—tOAPERLNA T 2T, B LINCRTFORLPOUELIL DI EH G,
ELI~DHELOEZ DT, 22 TRHMOMTEATCE2»DLIRARTT, 2. HLLOMALILE
O R ZER THSBOEE Z/RLTCALE 22T, HNEIN, ZOELO1ZERIOTIEIRL, dhd
hb, LI BB MEMCBS T 25000 DIt FER T 23, MR, Bk 2tk MRomE»
RETZ2Y—ZTH3TYFH CHENIAL D572 T, TR b 5720 O TF, 24U,
L5505, 2NOHHEISEER UIEL D BH 6, RBINCELL T (LW IEZZEL T 2O TR
ROTL LI D0

TECHER, AEE2 05 SRR TO R0 NS JEDLER LS AT, 1981 SEOMETRES L,

ZORDEIBAETHH, bHLLILLYHHBEIATSRT2AE R > T T,
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