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HET-D¥AHKAAD
REEE GBE)

2019

KF. E. K

220x146 x 8 cm

Your passing glacial
morphology (past)
2019

Watercolour and pencil on paper
220 x146 x 8 cm

A2 DREIRE

2019

K ALTAT ALY SRE K
231.6x155x8 cm

Methane matter
2019
Watercolour, Indian ink, and pencil on

paper
231.6x155x8 cm

HEI=DBAHIKAD
SRS (R3K)

2019

KF. M. K

233x155x 8 cm

Your passing glacial
morphology (future)
2019

Watercolour and pencil on paper
233x155x8 cm

KAETARIURTELDEEEESVE
IVT7ICDRBICRDEEVSEDDVE
DTY, COIEDKEEITI->F>
FOKADKTHIMEEShEL/ O L
TBITOWCOKDOKRDIEREBIIEID
ET . EXBBRPICUAPEIERSHEIC
Bt ET, CHLEFHEDBIRRICE. A
BOEEFLIEBRFRICECIBRBRARE
HEFEOHEFLEALT VTV DR
ENRBREhTVETY,

These watercolours were made with
the help of chunks of ancient glacial
ice that were fished from the sea

off the coast of Greenland. Placed

on the surface of the paper, the ice
gradually melted and displaced the
pigment, creating organic swells and
fades. Employing chance and natural
processes, these watercolours

host the spontaneous behaviour of
natural phenomena as active co-
producers of the artwork.
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U747V )= DEEIE

(K1Y —FR—=Z>Kk—0O>7—
fE—HZA) no. 1-12

2020

ZF—Ib. K. K=~ 127 (B) . K. 7
SAF YT R—IWNTYLT INF

1-6:82.8 x 82.8 x 3.8 cm, 7-12: 57.8 x 57.8
x3.8cm

Memories from the critical
zone (Germany-Poland-
Russia—China-Japan, nos.
1-12)

2020

Steel, wood, ballpoint pen, ink (black),
paper, plastic, ball bearings, springs
1-6:82.8x82.8x3.8cm, 7-12: 57.8 x 57.8
x3.8cm

ABESTERRShTVBERDSL
3. —BMbxFe S<HETMERT
BB ANIWICHSARETHREEMT
EiFhU CO12E0AFEORO—
CTIBERPOEEZRENERLERT IR
BILI>THAATOVET, ADFTIE
KRBELABVEBOBHICIE. BEIDE
RBTERICEIERBICERHEE
HEhTVET,

Most of the artworks in Sometimes
the river is the bridge were shipped
by surface transport from Berlin to
Tokyo to reduce the exhibition’s
carbon footprint. Drawings were
produced by a chance process

that unfolded while the artworks
were travelling by truck, train, and
boat along their route. In each set-
up, a ballpoint pen was held by a
mechanical arm so that it moved
over the surface of the paper in
response to the movements of the
crate, producing a visual record of
the terrain over which the artworks
passed.

Design Kensaku Kato (LABORATORIES)
Text Studio Olafur Eliasson [ENG]
Ai Kusumoto (MOT) [JP]
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KEDOFOANDRE
2017

AT ALAZF—IV, 2 (BR) . HZ7—I77b
T4V E—HS (B, #%). LEDEER. Kk
EEI1=Yh T-4—

2202cm

The exploration of the
centre of the sun

2017

Stainless steel, paint (black), colour-
effect filter glass (blue, green), LED bulbs,
photovoltaic unit, motor

2 202cm

Courtesy of the artist and PKM Gallery, Seoul

IVTICIRREICOEYHASATTES
SEEOERERELTERUA, &1E
DREENE Y —F—TRIVX—HEH
HUTWEY, SOLARDIALFERDLS
BIVTVDRERAZEADED, §&
HEEETVEDICRFAREEFEETH
BRBECDMAERYIILI-E TV
ERHEADERSPRTENET,

A solar panel in the museum’s
courtyard powers LEDs mounted on
a slowly rotating armature suspended
within an asymmetrical polyhedron.
The highly reflective, colour-limiting
panes of glass multiply the light
countless times, producing a galaxy-
like array of shifting stars in a variety
of colours.
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KOHRE

Ice lab

Courtesy of the artist
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Hef-OALTED

&P BEHOND

2000

ZRyNZAN, BAKER. =B, HF—T1v5—
(&)

HYAXAE

Your orange afterimage

exposed

2000

Spotlight, dimmer, tripod, colour filter
(blue)

Dimensions variable

Courtesy of the artist

FOVEAROIA- D —EDRERB TR
NTEEHATVEET, FLWIA—T %L
KRBT TVBE, ThDHAFZEEIC
FHDEI BAL D BOFRGHILEE N
B3TLEI BVAAXA—TVIIERDEHD
RBILTET MERETOHDIRILBD
EVVEFRMBLTWBREICETEEL
TWBNDTY,

The bright blue square on the gallery
wall flashes on and off at intervals -
15 seconds on, 10 seconds off. When
the light is off, a vivid afterimage

appears in the vision of each viewer
to complete the work.
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BEIASRETVBIE,
BEEZE ChhoiEEsle
2020

NAFZ T BF=TTTIN T IVE—HFZ
(/. #&. B PIWVIZVL BER
PRCIES

Your happening, has

happened, will happen
2020

Halogen lamps, colour-effect filter
glass (yellow, green, blue), aluminium,
transformers

Dimensions variable

COHERDERECRKICEINETA
RS S BIEE Ao LOLED DS
1MDEEEYZE. ERYEIBEBOE
PEICRUSNET, [HREFBILTY
BERICEIMBNS RAB] ETUT VU
EVET, THCEERITIENH
EEREREDDRFICOEF BN
LhEtA,

When visitors enter the space they
discover a display that amplifies
their movements, inviting their
engagement and interaction.

o7
YRFFEVTADRRE
Sustainability research
lab

Courtesy of the artist

NIV HBRETH - FF5T7—-TUT
VOTIEA4SESELKBREVY—FH
THhTVET, BRCTOEMTHEY,
hkKEE. (EROFIERIETHZHZ
ZARRADE FEFAULF M, R
BEFOLBEVHMEPHEROMELE,
IVT7ICDRETA IR E K KVIGER
ANEZEZTKEERDHZETHHZNDTT,
The studio team is researching
sustainable new materials from which
Eliasson’s artworks can be made.
This room brings together materials
and objects - watercolour pigments
made from the kitchen’s vegetable
scraps, red clay that detoxifies
mineral waste from aluminium
mining, collapsible forms that would
reduce the environmental impact

of transport - as well as additional
models and experiments.
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FHEBWXRYDIES
(AR )
no.2,3,6,7,8,9,14

2016

KF ATATALY SRE. IR

40.3 x475cm

Spheres of power and care
(mind map)

no.2, 36,78 9 14

2016

Watercolour, Indian ink, and pencil on

paper
403 x475cm

AERBVRIDOES

(v12K<v7) no. 5,10, 11
2016

403 x475cm

Spheres of power and care
(mind map) no. 5, 10, 11

2016

Watercolour and pencil on paper

403 x475cm

TIUTIUNIESDTAT 7 ERD. R8T
ADF—LEERFTRHINO—12T
EHEET, ChoDKADKDOKFEE
1Z13, BB Z BV B ERPIREB IS T
BIVFIVCDREDHERDENTE
%7,

Eliasson often uses sketches to
develop his ideas. The drawings here
were made on washes of pigment

and ink that were co-produced by
melting blocks of ice.

09

YA T5T714T71

2012

TATTIE— RO =2 YNV G4TH
HAZ JINII T BTy E1—4
HAXHZE

Sunlight graffiti

2012

Video projector, projection screen, Little
Sun solar-powered lamps, RealSense
video camera, software, tablet computers
Dimensions variable

HBI-DIXDENZ

2012

EE-BE-RE MNX- XV
44— Steen Koerner, Cathy “QMinh”
Nguyen Van, Toniah, Robozee

505"

Your light movement

2012

Directed, filmed, and edited by Tomas
Gislason

Dancers: Steen Koerner, Cathy “QMinh”
Nguyen Van, Toniah, Robozee

505"
202FICIUTV S EFRDY—F—
FANIYNVY ] &I I=TDTL
FUy - AT ERFERELELE,
(BEEODXOBHZ) BUMVY L EFIC
LS —DEHRBEZDRDOEHR
PROSNBIGIERTT, (FF1b-
J5747 1) TIEUMVY & FICU1E
BRENZEICABRICKXONRO—(2T%
HEEY,

Sunlight graffiti was originally
conceived as an opportunity for
participants to create works of art
through light and movement using
Little Sun handheld lamps. Here the
installation functions as a scientific
experiment that invites visitors to
draw the light together.

Eliasson worked with four dancers on
this artwork which explores what it
means to 'dance light'. The dancers
draw their movements in space with
Eliasson's solar-powered Little Sun
lamps.
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AEEBA LI 2—5—
2019

TVXLHZR)G  HF7—T TR T1 V53—
HZZ (F). LED. /NFRM, RFULARF—
v Bk 28 (8). 5T

H1T 95 cm. 2 86.5cm

Beyond-human resonator
2019

Prismatic glass ring, colour-effect filter
glass (blue), LEDs, ballast, stainless steel,
brass, paint (white), cable

Depth 95 cm, 2 86.5 cm

KEBHIZADULTIZE>THRLIH
PEICALCHOREZHEVTVEY, C
DIERICIZREVEEHZGESETRSGT
TEDXOHEHEANICAIhTHY, &
B TICE->TRBIAICKELES
E523EVWSTUTVDEROEES
FLEATVET,

In this work, a large ring of bevelled
glass is used to paint on a gallery
wall with vividly coloured light. The
ring acts as a prism, refracting and
intensifying the light, which has been
tinted by a glass colour-effect filter.
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BLTTH?

2004

HF—I71IRTIVE—HFR (F. & F).
E-E— HMIZ T =}

HA XA E

Who is afraid

2004

Colour-effect filter glass (red, yellow,
blue), motor, HMI lamp, tripod
Dimensions variable

Kunstmuseum Wolfsburg, Germany

o<V EAEET B3 DDAFDHT AR %
KHEBSL, BEICHRBOAIG ZHAV L >
TWET, KESDORBDHIRIRICILHF
EDREDRERF L. HEDKEER
SEIFHREMIHABEINTNET, R
KEEDI T vE S ATA-OAD
ERYE-BREICETEIZRNZHON
HIET, COERIITUTV/DEFE
ORI OEFTNELS,

Works that explore colour theory are
prominent in Eliasson’s practice. The
glass discs in this work each have

a special coating that reflects light
of one colour while allowing light of
the opposite colour to pass through.
When the continuously changing
cyan, magenta, and yellow shapes on
the wall overlap they mix to produce
tones of red, green, or blue - the
three primary colours.
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EXIIIBELD

2020

K. FZRF 7. ZF =), KK LEDFAb, Z&#}
(B.8).fa. 71%

EX960cm, 212 m

Sometimes the river

is the bridge

2020

Wood, plastic, steel, water, LED lights,
paint (black, white), fabric, wire
Height 960 cm, 212 m

KBFROSNAKREE v—L DI EEDOH
DIZBPN 120 XK TEBLEO
TWET, KEIENBEELDODRY)—
NIFES AP -V EEBHD A A—TH B
LHEhET, #2TERLOOHBLIC
B3 EHADEOIERETIRAEZT
UTPI SR FRERBZDZ-ODDRIER
WEREESZATVET, HREDHF LWL
HAEEVHERTTICDERIIETEE
2D1-HOHETT,

ZORES Yy TIREERZENEV-BAIAZIT TVWET, BESHOTOEYRICTHALLIL,
Please give the exhibition map another life by putting it in the reuse box as you leave.

The shallow pool at the centre of
this work is agitated by a small motor
that fills the surface of the water
with small waves. The drawing on
the screen above the pool is an
ephemeral phenomenon produced
anew in each moment through

the dynamic interplay of water,
movement, and light.
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Eai—F51—

1993

ZRINSAR, K. JZIL. K, R, HT
YAXTLE

Beauty
1993
Spotlight, water, nozzles, wood, hose,

pump
Dimensions variable

BEEOHDBIROKICKEHTEHLIC
SOTHDHICHARNET, RE2AD
MBICL->THDBERPHIERRIET,
(KB HHEEOBICASEVDEITIEE
CICHBV] ETVTVY A EILSIC T
ERBEVHITALEDERBRIZHNZDMESR
DEXBZICEDBIEEA. BREAREEDS
DFTHRALEIVZV OO RE
T,

In this early work, a spotlight shines
obliquely through a curtain of fine
mist. Since the experience of the
visual effects generated by the
interplay of water and light changes
in response to visitors’ positions
within the room, the artwork exists
only in the coming together of eye
and objects and is unique for each
viewer.
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BEROBE

2018

MESFEH IR, AT LA F—IV, BEA.
LED. E—%—. 2% (. 8). 71Y
845 x 67 x 62 cm

Day and night lava

2018

Concave mirror glass, stainless steel, lava
stone, LED, motor, paint (black, white),
wire

845 x 67 x62cm

IUTVDERDENICIEKFAREE
A RERKEVSETAISURNDBERYT
TELHDPHINET, COERDBER
HERFAPEFEHIEDUEI SR
WEDHHDTHY, TOELDEIELE
FRICIIARELTVEY, U7V DOZERH
PHRAEARICHTIBEEI RN IFE
T TCEFNhB /- EERCHEFERLTVS
EVZBTLED,

Eliasson’s works often include natural
objects from the Icelandic wilderness
- which he spent his summers in
while growing up and continues to
visit regularly for inspiration — and
optical devices like this concave
mirror, which produce surprising
spatial distortions and shifts in scale.
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BIBKADIN—-X
1999/2019

2019

CTUh (30:548)

226.6 x 478 cm

The glacier melt series
1999/2019

2019

30 C-prints

226.6 x 478 cm

IUTVUIRFEDSKAR K, FE
EVSETARSIUNODBR D452 EE
TRBLTEELL, ZO30EHEDIMESR
131999 FE L2019 FITIBE LI >7-< [
CtmDERZHETI LICLST. K
RZEEICLB20FEMDKANDKEBEZR
ICRABHETRUTVETY,

In 1999, Olafur Eliasson
photographed several dozen glaciers
in Iceland as part of his on-going
project to document the natural
phenomena of the country; this
particular series of photographs
formed a work called The glacier
series. Twenty years later, Eliasson
decided to return to Iceland to
photograph the glaciers again. A
new work, The glacier melt series
1999/2019, brings together thirty
pairs of images from 1999 and 2019
to reveal the dramatic impact that
global warming is having on our
world.
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9 DMIINF V-7 ATTIRD
REHE

FII- T
61x85.5cm /855 x61cm

Documentation
photographs of nine public
projects

Digital prints

61x85.5cmand 85.5x 61cm

BR 1997
Erosion 1997

J)—=>-Un— 1998
Greenriver 1998

ABRD-HORE 1997
Proposal for a park 1997

EEGTAAE (AEDHDTHA)
2009

Non-stop park (Entwurf flr einen Park)
2009

ORIV 2009
Spiegeltunnel 2009

NIV DFRA 2009
Berliner Treibholz 2009

HEE-OFUVEEE 2009
Your new bike 2009

#HHORRESAR 2010
Innen Stadt Aussen 2010

30WEDEE 2010
Half-a-minute mirror 2010

TARJ4yF 2014
Ice Watch 2014

CDERICBIVZVNAAEEET
T29207A VM RFBEATY
9, 7OV IVMIEBLTVBDIEE
ICRABZVHDEZEHDFICIREIESIE
ICEPTAVLICRDEEH/HLTVD
EVWIETULLD, F2ERIE (AR -J4Y
F) REXRBKAOKEHEHICBRT
BEILEST RIEEEZBDHIICHD
BRELTERIEDINTT,

Eliasson’s projects in public space
include experiments with mirrors in
the streets and parks near his studio;
interventions in rivers in major

cities and remote wildernesses;
unannounced installations that
accompanied and extended his
exhibitions beyond the walls of

the museum or gallery; and Ice
Watch, which has brought blocks

of glacial ice from Greenland to
Copenhagen,Paris, and London.
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T13IVNING R
2018

Y474 755"
Fjordenhus
2018

Video 7'55”

Copyright Studio Olafur Eliasson

BEROENZRFv - N—TEEBHIC
IUTIDNOTENLBFEFH T
TAINWRNIRET 7= DB EERT
TrILDEDEIZESTVWET, 400
AR TERIN-EHDOEE(IH928 21—
MV S BEEREE S SESE R REOL
CATTETVET, BYRICEL N
REXBHLIVT VL ERDZEZTIAIC
FOTTFHI N TVET,

Fjordenhus (Fjord House) is the

first building designed entirely by
artist Olafur Eliasson and architect
Sebastian Behmann with Studio
Olafur Eliasson. Commissioned by
Kirk Kapital, the building brings
together years of research in diverse
fields into one project - urban space,
light conditions, nature, physical
movement, how we use our senses.
Fjordenhus melds artistic and
architectural vision, incorporating
site-specific artworks by Eliasson
with specially designed furniture and
lighting.

Unless otherwise specified all

works courtesy of the artist;
neugerriemschneider, Berlin; Tanya
Bonakdar Gallery, New York / Los Angeles



