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Wonderful World

Sparkle is everywhere! Let's see, talk, discover,
and share the fun with everyone!
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Foreword

‘Wonderful World’ is an exhibition that can be enjoyed by
everyone, from infants to adults. Five contemporary artists
have taken motifs that are both familiar and interesting to
children—fruit, trains, mirrors, animals, building blocks, etc.
and turned them into art, converting exhibition space into
sensory, interactive works.

Parents with babies or small children often find it difficult to
visit museums and probably wonder whether their children
will be able to understand art. However, this exhibition will
present works that express the visual world of children or art
that can be appreciated through the experience of touching
and playing with the works. By presenting works that
conform to the interests and comprehension of children, we
aim to make it an exhibition that even small children will be
able to enjoy.

We hope that by verbalizing what they feel when they come
into contact with these works within the extraordinary
setting of an art museum, the children will notice sensations
or feelings they generally remain unaware of. This will allow
them to discover a new person within themselves and by
sharing their experiences with the other children around
them, they will be able to encounter each other’s worlds. By
changing their viewpoint, they will find that they are able to
discern a fantastic new world, one that may turn out to be a
‘Wonderful World’

During the exhibition period, we will be holding programs
for small children and their parents, such as appreciation
programs and workshops. Through these programs, we hope
to create a valuable opportunity to consider the role of
the museum and more over the role of art appreciation for
toddlers and their families.

In closing, we would like to thank everybody who for their
support and cooperation. Above all, we would like to offer
our heartfelt gratitude to the five artists without whom it
would not have been possible.

Museum of Contemporary Art Tokyo
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Wonderful World
Sparkle is everywhere!
Let's see, talk, discover, and share the fun with everyone!

Masami YAMAMOTO

1. Introduction — Infants and Art Museums

In recent years, it is no longer unusual to see the entrance to the museum overflowing with baby strollers during the summer holidays. The people
who bring their small children here do so in order to visit contemporary art exhibitions created ‘for children’.

Previous ‘exhibitions for infants and adults to enjoy together’ that have been held by the Museum of Contemporary Art Tokyo, include, ‘Garden
for Children’ (2010) and ‘Ghosts, Underpants and Stars’ (2013). The object of holding this kind of exhibition is to allow people, ranging in age from
their 20s to 40s, who have a history of appreciation of contemporary art, the opportunity to be able to bring their children with them and enjoy
exhibitions together. Of course, this group includes artists and curators who would also like to bring their children to the museum and it is a fact
that there is a growing interest in art exhibitions designed to be enjoyed equally by parents and children. It has also been pointed out that in this
respect, art galleries and museums have an important role to play in support of child rearing.!

When we initially began our preparations for the ‘Wonderful World" exhibition, we gathered together several artists and other people connected
with the art world who are presently involved in child raising for a discussion. Among the comments that arose from this were, ‘I worry that my
children will misbehave in the museum, touching the works and annoying the other visitors, so | find it difficult to bring them with me,” or even
more to the point, ‘Are children even able to appreciate art? Does bringing them to see exhibitions have any meaning?’ From this, we realized
that although parents may be positive about bringing their children to art museums, they still feel that there are hurdles to be crossed before they
could do so.

What steps have museums taken to date regarding the problem of ‘infants and museums’? Firstly, childcare services have been made available
during certain special exhibitions since the 1990s. Museums have set aside areas where children can be left in the care of a specialist carer, allowing
the parents freedom to enjoy the exhibition.2 In 1997 MOT introduced a childcare service of this type for the ‘La Collection du Centre Georges
Pompidou’ exhibition.

The Yokohama Triennial of 2001 introduced a ‘Buggy Tour’, in which people were invited to take their young children around the exhibition in
their strollers, with staff on hand to offer their support to people who were worried about taking a small child around the exhibition in this way.
Events of this type are organized in order to allow the adults to enjoy the exhibition.3

The Chigasaki City Museum of Art initiated a program in 2012 entitled ‘From Age 0 Family Appreciation Program’. This differed from previous
events in that it was designed with the aim of getting infants to look at the works, that is to say, it was a program established on the theme of ‘Infant
Art Appreciation’# MOT's ‘Garden for Children’ (2010) exhibition was held with a similar awareness of the issues, the program being designed with
a view to allowing infants to enjoy art.

In this way, various experiments have been undertaken throughout the country and starting this year, the researchers in the field of museum
education and psychology have both started research into art appreciation by infants. The theme of ‘infants and art museums’ being one that will
receive increased attention in the future’

2. ‘Wonderful World — Let's see, talk, discover, and share the fun with everyone!’ Art Exhibition

When we started preparing for the ‘Wonderful World’ exhibition our objective was to plan an exhibition on the theme of ‘infant art appreciation’,
to produce ‘an exhibition of contemporary art aimed at infants’. However, this gave rise to various questions, such as ‘Are infants even capable of
appreciating art?’ or ‘If they can, in what way?’ And in order to answer these, we tried to imagine our target audience.

Our target was to be children ranging in age from 0 to 6. Basically, they would be unable to come to the museum on their own so they would

be brought here by parents or grandparents. Alternatively, they may come on an outing from nursery school or kindergarten, in which case they
would be accompanied by their teachers. Either way, it meant that a familiar adult would be at hand to serve as an intermediary between the
museum and the children’s world. Another thing we had to bear in mind was that the children would be unable to read. They could not increase
their understanding of the works through information contained in captions or explanations, their appreciation would stem solely from a visual or
tactile understanding of the world that opens up in front of them.

This meant that the exhibition should not be one in which the viewers gained some knowledge or message from the works, rather, it needed to
be based around works that could be experienced or sensed physically, works that served as a medium to promote communication with those
accompanying them, this interactive experience creating a form of appreciation.

Having established our basic policy, we next sat down with the five participating artists to discuss what kind of experience they would like to offer
children who were coming into contact with an art museum for the first time, and the exhibition gradually began to take shape. The characteristic
shared by all five artists was that they created ‘art based on a motif that was close to the children and which would interest them.’” They wanted
this first contact with art to be a wonderful experience for the children. With this concept in common, the five artists set about creating new
works to fit the space available at MOT.

Tomoko HASHIMOTO: Picture-book World

HASHIMOTO creates paintings of motifs such as apples or camellias on huge canvases, or paints on panels which have been cut in the shape
of the motif, using these to produce installations within the white space of the gallery. Her object is to produce ‘beautiful panels, beautiful
paints and beautiful painted surfaces which combine to create a beautiful space’. In this exhibition, she presented 13 works, ranging from
one of her early representative works, ‘Inspiration Has Descended’ (2003), to her latest, ‘white light, falling dark—camellia’ (2014). She uses
familiar motifs, such as apples, morning glories or camellias, which appear to use simple forms and clear-cut colors but in fact, these shapes
and coloring are anything but simple. The shapes are exact renditions of nature and the coloring is applied using a classic technique in
which numerous layers of transparent oil paint are painstakingly built up, the result being familiar objects that appear in unfamiliar sizes,
filling the gallery.

The painting of an apple in this exhibition, ‘Inspiration’ (2003), is approximately the same size as an adult and we saw lots of children standing



in front of it comparing its size with their own height. The installation, ‘white light, falling dark—camellia’ (2014), in which leaves appear to fall
together with the light that flows down from the ceiling, is a true masterpiece, and many of the babies who visited the gallery stared up at the
ceiling, their parents following their gaze to experience an awareness of the vastness of the space.

This gallery, in which people could experience the extraordinary world that is the museum, was given the title ‘Picture-book World’, in the hope
that it would entice parents and children to talk to each other in the gallery, as they do when they are reading a picture book together. It aimed
to promote communication between parents and children through the actions of ‘seeing and talking’. Art allows us to understand that the things
we feel and see are not always the same.

Ryota KUWAKUBO: A City of Light and Shade

As KUWAKUBO says, ‘Initially, even the act of “seeing” must have been fascinating.’’ In this exhibition he presented a work entitled ‘Hello World!"
(2014) that explores the visual world as experienced by babies. In it he uses objects to recreate movements that five babies reacted to, shining a
light on them and contrasting the movements and the shadows they create to explore the reactions of babies and discover what the adults who
witness them are able to learn from these.® The title of the work, ‘Hello World" is derived from programming language; when people start to
study programming, one of the first things they learn is a simple program that makes the legend, ‘Hello World' appear on the computer screen.
KUWAKUBO believes that the surprise and delight experienced by people when they succeed in this is similar to the surprise and delight felt by
babies when they first see the world. Ideally, this work should be viewed in the company of a small child so that in addition to watching the
movements of the work itself, the viewer can reassess it through the child’s reactions. It is a work that invites adults to enter into the visual world
of children.

‘The Tenth Sentiment’ (2010) is an installation consisting of a model train fitted with LED lights that passes along a row of everyday objects,

the light shining on these to create huge images that explore the visual world of children. KUWAKUBO says of this work that it ‘borrows the
memories of the viewers'.? Exploring the act of ‘seeing’ through his works, KUWAKUBO believes that by borrowing a child’s viewpoint, he is able
to experience the action of ‘seeing’ afresh, in a conscious manner. Moreover, he proves that the idea of small infants being incapable of ‘seeing’
things is groundless, his works allowing both adults and children to experience the act of focusing their minds on the act of ‘looking’.

Misa FUNAI: Paradise/Boundary

FUNAI creates pictorial spaces that focus on the boundary between reality and an imaginary world and in this exhibition she used a gallery with
white walls and floor as a canvas upon which to create a pictorial space. Her works are experiences that float on the boundary between the second
and third dimensions, image and object, natural and artificial, internal and external. In this exhibition she presented two works of mirror art that
used caves or paradise as their motifs: ‘Cave/Explosion’ (2014) and ‘Hole/Border/Paradise/Painting/Fundus of the Eye’ (2010), and an interactive
work consisting of a slide that had been painted with images of things from nature: ‘Mountain/Motoko’ (2014). She says that in these works ‘the
parts that have been depicted and those that have not are reversed to make a whole, invert the relationship that exists between the viewer, the
viewed (the work) and the exhibition space. By so doing, the viewer is able to simultaneously experience the world of the image that underlies
people’s memories and sensations and the reality of the material world,” creating a feeling of traveling back and forth over the boundary.1®

The theme of this work, paradise, is an image we all share but one that does not exist anywhere in reality and nobody has ever visited. FUNAI
thinks of this scenery as being ‘a landscape that human beings carry at the root of their beings, perhaps it is an image that lies at their extreme
depths as living creatures.’ ‘Surely it is a landscape of hope that is necessary in order for people to overcome the despair and unease inherent in
their lives.!

In this exhibition, where children are free to play on the interactive works and peer into the mirror to see themselves within paradise, she has
created an image of ‘a paradise filled with children playing’. When they see this, surely adults will remember the time when they were young too.
This is the point that at which FUNAI has arrived through her continued examination of pictorial space and reality.

Mayuko KANAZAWA: Forest of Animals
An image of the viewer is projected into an animated landscape that is home to animals; entitled ‘The changing color of leaves’ (2014), this video
installation makes it possible for people to experience what it would be like to enter into this world.

The canvas that covers the walls of the gallery was hand-painted with an image of the Osawa pond in the grounds of Kyoto’s Daikakuji Temple.
Onto this canvas, she projected images representing the four seasons, such as ‘the Old Man Who Made Withered Trees to Blossom’, ‘Animal God’,
‘Forest Creatures’, ‘Snowman’, etc. When the viewer stands in front of the screen, they are filmed by a Kinect camera or iPhone and projected
onto the screen, capturing the viewers’ movements or bodily form and allowing it to respond interactively with the work. It is an ‘interactive
picture’.

KANAZAWA's work makes the viewer ‘consider the act of art appreciation’. When we look at a painting, we combine the work with the various
experiences that we possess, understanding it as an aggregate image. This ‘interactive picture’ serves to make these experiences that exist inside
the head of the viewer visible. It invites the viewer into the world of the picture, allowing him or her to play with the blooming flowers or the
creatures that live in the forest. This experience may be the same as that of imagining one’s appearance when reading a picture book. The first
step in appreciating a painting is to dive into it. This experience may provide a lesson to both parents and children who enjoyed this exhibition on
how to appreciate art.

Akiko MUTO: Waterways

The theme of MUTO's work is the ‘landscapes that pervade memory’ and the stories behind her works begin with conversations she has with
people she meets or research she carries out on a particular place. In this exhibition she has used the theme of the ‘waterways’ that characterize
the Kiba/Fukagawa district, using fabric blocks to express an image of flowing water in an installation entitled ‘w+a+t+e+r+w+a+y’ (2014). Using a
blue tone to create an image of the waterways with large objects representing waves or water, 1,500 fabric blocks have been connected using snap
fasteners, allowing them to be recombined or removed at will, the shape of this interactive work remaining in a state of permanent flux.

The fabric blocks and wave-shaped paper objects were created using materials donated by people living in the neighborhood of the museum,
through the cooperation of the people in Fukagawa Shiryokandori Shopping Street — the blue fabric representing water, rivers or canals coming
from a variety of sources, including indigo cloth, festival happi coats, facecloths etc. — with workshops being held by the local people and primary
school to produce the blocks.

According to the artist, the '+’ signs in the title refer to the way in which the blocks are joined using snap fasteners to create the shape of the
waterway,'? and it is up to the viewers to connect these blocks in order to complete the work.

The aim of this work is to combine the memories of district, in which the development of waterways led to the prosperity of the area, with the
memories of the people who live there. In actual fact, the production of the work brought the local people together, promoting conversation

between the different generations while also linking them with the people who came to visit the museum.

This work may well have provided the ideal play space for the children who came to visit the museum. However, the texture and color of the fabric
blocks they picked up is characteristic of this area and perhaps their experience of playing here will one day provide a trigger that will remind
them of the museum and its surroundings.

3. In Closing—Towards a New Museum Image

When considering ‘infants and art appreciation’, one of the first questions that sprang to mind was ‘are children capable of understanding art?’
However, watching the children and parents who attended this exhibition provided the answer to this quandary.'?

The theme of ‘see & talk’ that ran through this exhibition is one that occurs in the everyday interaction of parents and children. However, normal
acts carried out within the special world of art that is the museum, probably create a slightly different experience. Art appreciation allows people
to realize that even though they see the same thing as other people, they experience different sensations or ways of looking at it, demonstrating
that children have their own worlds and the power to grasp them.

When we see the beauty and bounty of the visual world of children through the works created by the artists who participated in this ‘Wonderful
World’ exhibition, it reminds we adults of the ‘wonder we felt when we saw the world for the first time.” Possibly that emotion lies so far back
in the past that we are no longer able to recall it. However, when we see the fresh amazement on the faces of the children in front of us, it may
allow us to experience afresh the delight of seeing the world for the first time.

There must be a role for art and art museums to play in providing a scene where memorable communication can take place between parents and
children. In the same way that many people have fond memories of visiting a zoo or amusement park with their parents when they were small,
we would like to create the opportunity for similar memories through visits to exhibitions at the art museum. Then in ten or twenty years’ time,
when the children who had played at the ‘Wonderful World’ exhibition have grown up, we hope that they will come back to visit the museum
again. Furthermore, when they have children of their own, we hope that they will think of museums as being one of the places where they can
take them for the day. This is a new concept for museums and one that has only just begun.

Notes:
1. Sachiko NANBA ‘Garden for Children’ (“Garden for Children” exhibition catalogue), 2010, Museum of Contemporary Art Tokyo, p. 11

‘An art garden where people gather and become involved with others; if they do not limit themselves to the appreciation of the art, but
also interact with each other, then the possibilities of the museum will be enlarged from the viewpoint of child raising.’

Kazu ONO ‘Yoshgji katsudd e no koryo’ (Considering Infant Activities), (Edited by Hiroyasu OGASAWARA, Misako NAMIKI & Kunio YAJIMA
“Hakubutsukan kyoikuron—Atarashii hakubutsukan kyoiku o egaki dasu” [Discourse on Museum Education—Creating a New Museum
Education]), 2012, Gyosei p. 94

‘A museum offers “generational interaction, shared experience and enjoyable learning.” With the current low birthrate and the increase
in the number of the nuclear families within our country, it is necessary for more importance to be placed on the unique characteristics
of museums to aid in child rearing, which differ from the passive amusement facilities offered by amusement parks or child-development
facilities.

2. In recent years, the National Art Center, Tokyo, the Tokyo National Museum, the Tokyo Metropolitan Art Museum and many other art
museums throughout the country have started to provide childcare services.

3. Sachiko SUGIURA (Associate Professor, Musashino Art University Department Arts Policy and Management), ‘Enjoy Art Museums Together
with your Babies’, lecture series presented as part of the associated program for ‘Wonderful World’ exhibition (August 23, 2014).

4. The ‘From Age 0 Family Appreciation Program’ at the Chigasaki City Museum of Art was organized by Megumi TOMITA, chairperson of the
Art Care Hiroba, who was also responsible for the ‘Baby Art’ lecture at the Hiratsuka Museum of Art.

5. This exhibition presented the ‘From Babies - Family Appreciation Program “Let’s Explore the Wonderful World!"’, (July 23, August 8,
2014) that was held as part of Sachiko SUGIURA's ‘Analysis and growth of the Effect of Art Appreciation programs in Museums on Infant
Psychological Development’, in the Challenging Exploratory Research Program funded by Ministry of Education, Culture, Sports, Science and
Technology Research Budget, 2014.

6. In this essay, the definition of ‘infants’ complies with that given in the ‘Maternal and Child Health Law’. Baby: less than one year of age.
Infant: from age one to elementary school age.

7. "The Quest for Light and Darkness”, Tochigi Prefectural Museum of Fine Arts, 2012, p. 20

8. Professor Masami K.YAMAGUCHI, Psychology Laboratory, Department of Literature, Chuo University, and professor So KANAZAWA,
‘IIDVZF:E.rtment of Psychology Faculty of Integrated Arts and Social Sciences, Japan Women's University, offered advice on the creation of this

9. From KUWAKUBO's artist talk (August 3, 2014) as part of the associated program for ‘Wonderful World’exhibition.

10. Misa FUNAI ‘Misa Funai Work Explanation’ (“Wonderful World” exhibition pamphlet), 2014

11. Op. cit.

12. From MUTO's artist talk (July 27, 2014) as part of the associated program for ‘Wonderful World’exhibition.

13. ‘Wonderful World’ exhibition carried out an appreciation program aimed at children from age 0 to 2.
‘From Babies Family Appreciation Program “Let’s Explore the Wonderful World!"’, July 23, August 8, 2014. Lecturer: Sachiko SUGIURA

‘From Babies Family Appreciation Program, “Let’s See and Talk Appreciation Tour of Wonderful World!"’, August 20, 2014. Lecturer: Megumi
TOMITA
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Tomoko HASHIMOTO

1969 - Born in Chiba
1996 - Completed Master’s Degree Course,
Graduate School of Tama Art University
2002 - The 17th Holbein Scholarship Grant
2003 - Selected to 6th Art Documents Support Program by SHISEIDO

Solo Exhibitions
1995 - Gallery GEN, Tokyo
1997 - Oregon Moon Gallery, Tokyo
1999 - The Fuji Bank Street Gallery,
The Fuji Bank Sukiyabashi Branch, Tokyo
- nabis gallery, Tokyo
2001 - GINZA SQUARE MUSEUM, Ginza Bungu, Tokyo
2003 - nabis gallery, Tokyo
2004 - Strawberry Fields, Gallery Yamaguchi, Tokyo
2006 - Camellias in Red, ai gallery, Tokyo
- Where do | come from?, Bunkamura GALLERY+, Tokyo
Bunkamura Arts&Crafts, Tokyo
2008 - Kameyama Gallery, Shizuoka
2012 - The Clear Earth, STORE FRONT, Tokyo
2013 - FLAT BAROQUE, Gallery Saza, Ibaraki
2014 - white light, falling dark, Chiba Citizens' Gallery Inage, Chiba

Selected Group Exhibitions

1994 - THE 23rd CONTEMPORARY ART EXHIBITION OF JAPAN, 1994

Tokyo Metropolitan Art Museum, Kyoto Municipal Museum of Art
1995 - THE 2ND CONTEMPORARY ART EXHIBITION OF BEPPU,

Beppu City Art Museum, Oita
2003 - A MUSE LAND 2004, Gulliver’s Art Expedition,

Hokkaido Museum of Modern Art
2005 - Funabashi Contemporary Art Exchange Exhibition’05,

Place where story appears,

Funabashi Citizen's Gallery, Chiba
2006 - The 25th Outstanding Rising Artists Exhibition,

Presented by Sompo Japan Fine Art Foundation,

SEIJI TOGO MEMORIAL SOMPO JAPAN MUSEUM OF ART, Tokyo
2007 - The 7th Kanji Maeda's Grand Prize Exhibition,

Takashimaya Nihonbashi Store, Tokyo, Kurayoshi Museum, Tottori

2008 - Kyoubashi3-3-8, ai gallery, Tokyo
2009 - VOCA 2009, The Vision of Contemporary Art,
The Ueno Royal Museum, Tokyo
- Paintings - blossom, Gallery Yamaguchi, Tokyo
- KOMAZAWA MUSEUM X ART,
Komazawa-park Housing Gallery, Tokyo
2010 - hana-ibara, Chiba Citizens' Gallery Inage,
The former villa of KAMIYA Denbe, Chiba
- HASHIMOTO Tomoko + YUKAWA Masaki,
GALLERY TERASHITA, Tokyo
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Ryota KUWAKUBO

1971 - Born in Tochigi

1996 - Graduated from Plastic Arts and Mixed Media Master’s Program
in Art and Design of the University of Tsukuba

2001 - Graduated from International Academy of Media Arts and
Siences

Solo Exhibitions
2005 - R/V, Yamaguchi Center for Arts and Media[YCAM]

- Studlies for the Consumption, Galerie Lucy Mackintosh,
Lausanne, Switzerland [in the name of Perfektron (Kuwakubo
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Lausanne, Switzerland
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2012 - Light-Space Laboratory, NTT Inter Communication
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2003 - Cyber Asia -media art in the near future, Hiroshima City Museum
of Contemporary Art
2004 - Roppongi Crossing : New Visions in Contemporary
Japanese Art 2004, Mori Art Museum, Tokyo
2011 - Way of Worldmaking, The National Museum of Art, Osaka
2013 - Antigravity, Toyota Municipal Museum of Art, Aichi
- Mono no Aware : Beauty of Things. Japanese
Contemporary Art, Hermitage Museum, Saint Petersburg, Russia
2014 - Playmaking, Marugame Genichiro-Inokuma Museum of
Contemporary Art, The MIMOCA Foundation, Kagawa
- Variations of the Moon, Nam June Paik Art Center,
Yongin-si, Korea
- Perth International Arts Festival, Curtin University, Perth,
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Misa FUNAI

1974 - Born in Kyoto
1996 - BFA in Japanese Painting, Kyoto Seika University
2001 - MFA in Art and Design, University of Tsukuba
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[Supported by Kyoto Art Center], Kyoto
- Funabashi Contemporary Art Exchange Exhibition ‘06:
The Place with Lights, Funabashi Citizen's Gallery, Chiba
2007 - SLEEP-Are You Awake? -, Art Front Gallery, Tokyo
- Under Thread, Aomori Contemporary Art Center
2009 - VOCA 2009 The Vision of Contemporary Art,
The Ueno Royal Museum,Tokyo [10]
2010 - IMAGE-, 3331Arts Chiyoda, Tokyo
2011 - Dispatch//ltabashi//2011, Itabashi Art Museum, Tokyo
- medium, Ohsima Fine Art, Tokyo
2012 - The Link Between Words and Art: An Homage to Nakahara
Yusuke, GALLERY YAMAKI FINE ART, Hyougo
2013 - KAMIKOANI PROJECT AKITA 2013, Kamikoani, Akita
- Rokko Meets Art 2013, ROKKOSAN HOTEL, Hyogo
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Mayuko KANAZAWA

1981 - Born in Hyogo
2008 - Completed from Kyoto Saga University of Arts Graduate School

Solo exhibitions
2006 - scopie, Kyoto Saga University of Arts Affiliated Museum, Kyoto
- Boku Pagu, galerie16, Kyoto
2007 - Existence Metaphor, Kyoto Saga University of Affiliated Museum, Kyoto
2008 - Existence Metaphor -From “Spece of The Night” of Otto Friedrich
Bollnow-, galerie16, Kyoto
2010 - Sweet home -Atelier of Media art room2 exhibition Vo.1, Kyoto
Saga University of Arts, Kyoto
2011 - Sweet home Pictures of the light of image animation, galerie16, Kyoto
2012 - “The present from heavens” Original picture exhibition, OSHIMA
PICTURE BOOK OF MUSEUM, Toyama
2013 - Poetry of the sheep, Shinseido Gallery, Tokyo
2014 - Mayuko Kanazawa's Moving Picture, THE YAMAZAKI MAZAK
MUSEUM OF ART, Nagoya
- “The present from heavens” Original picture exhibition, OSHIMA
PICTURE BOOK OF MUSEUM, Toyama
- “Boku Pug” Original picture exhibition, Steps Gallery, Tokyo

Selected group exhibitions
2005 - Kobe Art Annual Project 2005, Kobe Art Village Center, Hyogo
2006 - Intercollege Media Art Exhibition, Kyoto Seika University Gallery
Fleur, Kyoto
2008 - DIGITAL ART FESTIVAL TOKYO 2008, Panasonic Center, Tokyo
- ACG eyes Image and Drawing -narrative-, ARTCOURT Gallery, Osaka
2009 - ART COCKTAIL 2009 in Kasama, Café Gruyeres, Ibaraki
- Voices from the Land, Vision of Life, National Museum of
Ethnology, Osaka
- Voices from the Land, Vision of Life, Kids plazaOsaka
2011 - Philosophy of look - Kyoto Saga University of Arts of 40 years,
Kyoto Municipal Museum of Art
2012 - Polyphonic Jump New Year Physical feeling Art exhibition,
Hotel Okura Kobe, Hyogo
- On the Steps, Steps Gallery, Tokyo
- Hamabi Joshu Exhibition, Gallery YCAD, Kanagawa
- 1th Kawaii+ Grand-prix exhibition, Spiral Garden, Tokyo
- Japan Media Arts Festival in Kobe, Design creative centre Kobe, Hyogo
- Kitaaoyama « KOBE Biennale, Orie Gallery, Tokyo
- New Art NEXT, Foreword to Moving Picture and Depicted Time,
Yokohama Civic Art Gallery, Kanagawa
2013 - 1th Kawaii+ Grand-prix exhibition, Shiga Kogen Roman Museum,
Nagano
2014 - Find the Light and Shadow in the Forest of ASAGO, ASAGO ART
VILLAGE, Hyogo

Publication
The present from heavens, OSHIMA PICTURE BOOK OF MUSEUM, 2012
Boku Pug, SHUPPAN WORKS co., Ltd, 2014
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2003 - DECKSEHEE] 74/ \EE/FR
- [BRoEWit] gallery )2 /FR
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2009 - [ZDHEORMTEILFYDALO] Art Center Ongoing /BIR

FRIIN-TE
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2011 - I'Dandans Exhibition No.7 The Lounge] $BEEZILA Y 40— 8B
TIAR=F - ZOVI /R
- Tnowhere — Z Z Cld7e L & TAN] Bunkamura Gallery /33
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gallery COEXIST-TOKYO /B3R
- REEFEFXLTAVT - valyY—=HAL5Y TLax
COULEUR ~&BFMDEZ S8l | gallery COEXISFTOKYO /TR
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Akiko MUTO

1975 - Born in Chiba

2002 - MFA in Oil Painting, Tokyo University of the Arts, Tokyo

2006 - Participated in Ph.D.program, Oil Painting, Tokyo University of
the Arts, Tokyo

Solo Exhibitions
2003 - Deliverer lost the way , Futaba gallery, Tokyo
- Pond lost the basin, gallery J2, Tokyo
2004 - Groundless Garden , MSEE F gallery, Tokyo
2009 - Entrance of the end at the back of the room , Art Center
Ongoing, Tokyo

Selected Group Exhibitions
2001 - SAP ART DELIVERY 2001 , SAIZON ART PROGRAM, Roka Home,
Tokyo
- Layers as Memory, SAIZON ART PROGRAM Gallery, Tokyo
2004 - Japan-Macedonia Exchange Exhibition of Contemporary Art,
BankArt, Kanagawa
2005 - Funabashi Contemporary Art Exchange Exhibition’05, Place
where story appears,Funabashi Citizen's Gallery, Chiba
2007 - KEREN - colors be —, The University Art Museum,Tokyo,
Tokyo University of the Arts, The Chinretsukan Gallery
2008 - The House -How to live with modern art-, Nippon Homes model
houses / Tokyo
2009 - Echigo-Tsumari Art Triennial 2009 , Echigo-Tsumari Koryukan
KINARE, Niigata
2010 - DANDANS at No Man’s Land, the former French Embassy Annex
building, Tokyo
2011 - Dandans No.7 The Lounge, The Bulgari Ginza Tower, 8th floor
private lounge, Tokyo
- nowhere, Bunkamura Gallery, Tokyo
- DANDANS Exhibition No,8 Hierher Dorthin, Goethe-Institut, Tokyo
2012 - Echigo-Tsumari Art Triennial 2012, Tokamachi, Niigata
2013 -/ equal to you, Arts created by interactive communication,
gallery COEXIST-TOKYO, Tokyo
- IROxCOULEUR~AU-DELA DE LA COULEUR,
gallery COEXIST-TOKYO, Tokyo

Selected Workshops

2004 - Patchwork of time, The Museum of Modern Art Kamakura &
Hayama, Kanagawa

2009 - A Search for lost articles, Echigo-Tsumari Art Triennial 2009 ,
Echigo-Tsumari Koryukan, KINARE,Niigata

2011 - A Search for lost articles, workshop collection No.7,
Keio University, Hiyoshi Campas, Kanagawa

- This branch is from this tree , Yokohama-shi Nakagawa

elementary school, Tsuzuki Minkaen, Kanagawa ['12]

2012 - The patchwork tree of memories, Echigo-Tsumari Art Triennial
2012, Tokamachi, Niigata

Al

- VERBEEIL, BAERD SRHDH S 1 BRUCE D SR L, 2014F7 A 12 BREETOE
DEFERIBICRERH L 7.

- EROEBIZREREE /O, - ROIRICEEH L 1.

- RESREIRAE LU TOERE CRR LTz,
BEFE. [BEas). 28 MEFR ENAOBEEBHESLUESL) LEL. fBAIC
BEFRERUBHENEENDHE. BEFRERCBHLEEMEL I,

- EA TS NRRESE. 25OV FRlE L URKRR L LT

- FEFHFELDIALORESOSAE [ ] NICAEFEZEHL .

Note

- Each artist’s biography was prepared on the basis of reference material provided
by the artist.

- Biography is listed in chronological order. (As of 12 July 2014)
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| & U X b List of Exhibits

w4 €D Tomoko HASHIMOTO
tri& Title ﬁg{:f HE - ik Materials/Technique ;: (;: X(“SVX(‘:)““)
VHHEFEVKY D Inspiration Has Descended 2003 /%FJL, 86, EIEEME, ¥ Oil, chalk ground, cotton on panel & 181.8 x 227.3
ESX+ Inspiration 2003 /SFJLICHRTE. E3EEHE. JEFZ  Oil, chalk ground, cotton on panel 141 x 128.8
FETHOREDOD /7L< Where Do | Come From? / Maruyama 2005  /3%JL, $8%. EEEHE. @ Oil, chalk ground, cotton on panel £ 112 x 1455
SO0—XR-I—=F4vY Closed Meeting 2008 /SFJL, #8fn. HEEH. A% Oil, chalk ground, cotton on panel }gg i ;% 3
) . < = N ) Y4 XA
g . 5 _— g
Loop and Change-Winter Loop and Change-Winter 2010 A Ia—-U59V K @ Wood, u-ground, oil size variable (22 &48)
Loop and Change-Winter Loop and Change-Winter 2010 /3% JL. #8fn. EEEHL. %2 Oil, chalk ground, cotton on panel 652 % 65.2
FHEAGL - B The Clear Earth - Mandarin 2012 /%%JL, $RF6. E3EEML, ¥ Oil, chalk ground, cotton on panel 91 x 91
rain / fine rain/ fine 2009 /3% JL. fEfR. EEEHL, G Oil, chalk ground, cotton on panel 91 x 91
IvaA—-F4v4Y #7 547  Encoding of Life 2010  /%FJL, $8f6. E3EEME, ¥ Oil, chalk ground, cotton on panel 91 x 91
EIALRSLW-TIR) I don't go back anywhere-Edogawa River 2014 /SR, F VAR, HE Qil, canvas on panel 91 x 91
EINLRSEWV - 1 don't go back anywhere-Edogawa River 2014 /$xJL, F+ /SR, #%  Oil, canvas on panel 91 x 91
EIANLRSRV IR I don't go back anywhere-Edogawa River 2014 /S3xJL, F 4 V/8R, Jl% Qil, canvas on panel 91 x 132
I - . . . 4 . YA XAJE
3 RS- - SR S by
B, &S 3R - & white light, falling dark - camellia 2014 /83, PTVILANY % Oil, absorbant ground on panel size variable (150 &38)
909Ky avs Ryota KUWAKUBO
tris Title T:f HE - ok Materials/Technique Z;: (f X(*fvxc‘:)(’“)
. LED 4 b, $LEHEEL XA, LED light, model railway, statio- - )
COTe o
10 FEORE (= -2 - ) The Tenth Sentiment 2010 e nery, miscellaneous daily goods H A ZATZ / size variable
ANA—=T—JLR ! Hello World! 2014 LED T4 b. AR K iy LED light, wood, water etc. 4 XWJZ / size variable
ISk Misa FUNAI
(ra Title B i o MaterialsTechnique T
HE/EBR Paradise / Boundary 2014 SUAMXTA4T Mixed media YA XAJZE / size variable
. e Hole / Paradise / Boundary / Painting / , = I " .
Hole / BRI / 5557 / 418 / BRI Fundus of the Eye 2010 FZOUMLIS— K Acrylic mirror, wood ARSI ER 197.4 X 1.5
AR /RS Cave / Explosion 2014 AFVLRIT— Stainless steel mirror A XA]ZE / size variable
Mountain / Motoko Mountain / Motoko 2014 8 *%‘ A AFVLA 54 Pigment, wood, stainless, light 480 x 375.4 x 995
S box
Canvas / Bed Canvas / Bed 2014 EL K RFYLRIS— Pgment wood, Stainless steel o g1« 586
Hole / Trans rabbit Hole / Trans rabbit 2014 Pigment, wood 44.5 x 20.5 X 69.5
Hole / Flower snake Hole / Flower snake 2014 Pigment, wood 39.7 X 20.5 X 62.4
Kaiba Hippocampus 2014 Pigment, wood 55.7 X 20.5 x 83.9
Gozoroppu the Internal Organs 2014 Pigment, wood A ZXAJZ / size variable
maru / sankaku / shikaku circle / triangle / square 2014 Pigment, wood 240 x 240 x 240
SERBF Mayuko KANAZAWA
o Title IR g MateralTechnique Jam e
523U WA The changing color of leaves 2014 #GE 2.7 x 50m. BRET = Painting, animation, sound, PC, 4 X% /size variable
X—av, UV K PC. iPhone, kinect, distance sensor
iPhone, Fx4 FAX S, camera, projector
TH¥AAXS, /Ovzsy -
REES T Akiko MUTO
e Title IR NateralTechnique Jan e
FNDEE AN, EREE,. Cloth form Fukagawa area, . .
KD wHatt+e+r+waty wHat+t+e+r+wia+y 2014 Zofit artificial leather, etc. H A ZW]Z / size variable
" ) HILEADELLED, -
7 >
S LEDE Office of Lost Things 2013 Sz k. Zof Felt, etc. A XAJZE / size variable
A Notes

c A& Y 2 MME 2BORTIRICUTOEE TR .
- BEROERT — 5 FROIBICRER L 1=,

VESR& /HIWESE /M - BUR /T A X (HEX X BUT, E1(3B & x 18 x BfTom)

< B/ BURICEAL TR ERE VBRHOBH o RBHCE D ERAEE L 1.

- HEERI3 2 TERE.

+ Each artists work is listed by category in accordance with the exhibited order in the

gallery.

+ All the data on each work are listed in order of title / year of production / material &

technique / dimension (height X width % depth, in cm)
- The information of the material is based on that provided by the artist.
+ All works are collection of the artist.

DV TILT—ILR
CEEDTIIYI, Lo L&IZEDOLE D
HB - FeT. T LTHR | 0EME

201478128 (£) ~8A318H (H)
FURERRAR S

FHE ARPRIEATERE L LA
FURERRA S

W& JSHI/EIDO

Bh: agms £ JLYY I v VRS
BRI YA XTI 5T LR
Y —F—BEKRAEE. RIS v ITEKAEHT.
Bt 31— FTERIMFER.
B EREEE Y BEESRES.
BlAndWEYY— ISVFIRY— - NTR,
VIR MZT 4 AKX SEH, koikoi furniture factory,
HREFEM AL =MULERL R RFAFFCRAFEHERE,
TREEIEEMAREA T 4 77— M,
TR ILTTINE/NFER

M ¢ LAHSE GUREBRAENE)

[R$R - BFOBT GUREBRAENE)

RIVFTAT - 2xIX Vb IRAF

BESA VY —V 1KLL ETHERR. SHESSE

KBTS T4 v I THFA Y T INEF

Wonderful World

Sparkle is everywhere! Let's see, talk, discover,
and share the fun with everyone!
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