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LZFER  Ueno Sta.

Koki Tanaka People are wondering why these
guys are talking (in the train).

Fang So we don’t need to move to another com-
partment?

Koki We just stay here to talk.

Fang OK.

Koki
Yamanote Line.

Thanks for joining this talk-project at JR

Fang You're very welcome. I'm very glad to be
here.
Koki
since we first met a long time ago, and somehow we
still keep discussing, when we meet like this. And all
of these talks we have are connected, | think. One
ofthe reasons why I'm doing this project with you is
because | remember the last time we met in Tokyo

We've already, let’s say, talked many times

we took the subway from somewhere like Ginza to
Nakameguro and we just kept talking in the train.

T

Tr

And | realized that this kind of talks might be more
interesting than the other types of regular artist
talks in a museum. So then | decided to try and use
this idea for my project here. Obviously, there is a
historical reference that | discussed with Kenji just
before about Hi-Red-Center, but this also retains
some meaning for our present right now. And when
we e-mail exchanged some ideas about this, you
also told me like you'd want to talk a little about the
land by Sepp Holzer, which you've recently visited.
Do you still want to talk about this?

BHER  Uguisudani Sta.

Fang Probably | would like to do some impro-
visations regarding what we’re going to talk about
today, since we are not intending to fix one topic for
today’s conversation. And | think that’s

probably

one of the reasons why we are thinking to have a
conversation here. Maybe it's more interesting to
think about how this situation has unconventional
inputs to re-connect with lots of happenings in our
life, for example, by connecting the day when we last
had a conversation in another train in Tokyo some
time ago, or by connecting it with what | was doing
this morning.

Koki OK.

Fang And then also maybe if we think about
what happened 50 years ago, not only about the
“Yamanote Line Incident”, but rather about a kind of
crossing of different dimensions of time and space,
and how this gives back the energy of our presence
here in this moment - | find this is actually quite
amazing - Because it’s very dense, it's very

con-

centric, meanwhile it also gives us some changes to
move out from our daily routine. If we look at what's
happening here now, | think we can discover a lot of
changes around us - a constant change of social

Koki Tanaka Hu Fang
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BEEER Nippori Sta.

Somehow, what we are experimenting is a way to
feel the strong connection of time and space under a
specific method, which could transform daily life
into a moment of creating intensity of perception.
Actually it's quite interesting; | started to have Tai
Chi practices in the early morning, | try to do it as...
Koki Everyday?

Fang ...Itry to do it everyday and even if it's not
possible to do it everyday, | still try. | consider this
more like a way of getting a sense of the daily
accumulation of energy, within certain form of daily
practices - of course it's not so easy to exactly
define the form - you can actually try to receive
energy from the surroundings and then give back
this energy to others.

FEREEER  Nishi-Nippori Sta.

Koki | think the Yamanote line is a kind of a symbol
of Tokyo. Being it a circle train, as if it never
stopped, it’s almost like a perpetual motion machine
for people living in Tokyo. This circle is also symbolic
meaning for me. When | am back in Tokyo, | feel
like loosing a lot of my energy. Probably because
everyday I'm like having meetings, working and
doing many things, taking care of whatever | should
do here. And in this time also I've been very busy
since | came back to Tokyo few months ago -
people are under pressure to do hard work here.
However, you told me before that when you come to
Tokyo, you feel ‘calm’, which is totally the opposite
of this feeling of mine when I'm in Tokyo.

MiRER Tabata Sta.

Somehow you feel certain silence in Tokyo maybe
because you escape from your busy life? But
strangely enough, | also understand feeling ‘calm’

from being in Tokyo. In a sunny day | wander the city
without any purpose time to time. This gives me
certain silence of the city and feeling ‘calm’. So
sometimes | loose my energy here, but sometimes |
accumulate my energy here in Tokyo. And this ‘busy
and calm’ cycle reminds me Yamanote line. This is a
very busy train in a rush hour but daytime, like now,
still a bit busy but somehow | feel ‘calm’ here.

Fang From my experience in Tokyo, the silence
probably is also related to the situation that basically
you don'’t understand what other people are talking
about, so that in the end you can stimulate your
other senses to feel the environment, you don’t
need to talk too much, and you actually get lots of
energy back.

Koki | see.

Fang And | think actually if talking is a way to
exchange energy, then it naturally requires and
produces its specific and original contents. It's
interesting that we are thinking about the Yamanote
line as a kind of circle around the void.

Koki Yeah, We are circling around the void...

Fang | would imagine that what we are doing here
could become a part of the daily practices taking
place in a invisible way, not as a special event.

E95ABR  Komagome Sta.

...and | feel that we are actually doing some kind of
test, which probably is not meant to be too visible to
people around us. | realized here in Tokyo that
basically people are not doing much conversation in
the train, | guess people probably reserve their own
space for themselves or they just feel tired after
work, so it’'s more interesting to see this kind of
overlapping of situations, which produces its
specific form of circulation of energy, eventually
going beyond its physical time, physical space, and
it connects with historical events in a non-physical
way.

Koki Tanaka Hu Fang
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Koki That's true. The original ‘Yamanote Line
incident’” was more like a performance event, so
they were physically doing something. But our
revisiting of this historical event is not only about
physicality but it's more like about an idea and also
about opening our sensibility.

BMBER  Sugamo Sta.

Fang It is also a kind of suggestion of having daily
exercises, right?

Koki Yeah, because sometimes when we take a
train, we can hear someone talking about something
that we never thought before, and we can draw inspi-
ration from someone else’s talk. So there is also a
possibility that our talk might connect to someone
else in this train but this is not only about others, it's
also about us because today we are really conscious
about how we're talking inside a train. Then | think
our perception has been bent by this project. And
then we become more conscious about how we talk
and what we talk about.

Fang | think | will have a very different memory of
the Yamanote line after this trip and will have a new
understanding of what is the possibility in our daily
life. | have been interested to examine how we can
raise up daily consciousness through a different
thinking and different methods, and at the same time
my experience here makes me think about some
kind of practices in between a performative approach
of daily activities and real daily actions but not
necessary to be “performance”; and talking about
performance in the context of subway made me
suddenly recall The Sarin Gas incident...

KIFER  Otsuka Sta.

Koki Are you talking about The Sarin Gas Attack
by Aum Shinrikyou religious group in 1995 in Tokyo?
Fang Yeah, | don’t want to recall the very sad

memory of this tragedy taking place in the subway,
but The Sarin Gas Attack was an extreme way to
deliver a statement to the public and actually it was
an extreme case of social performance. | know it's
quite complicated to compare a social performance
with an artistic performance, and this is not the place
to talk about it in a comprehensive way, never-
theless, it seems that performances are intended
to deliver a strong statement to the public and
quite often they become power in people’s hands,
whereas my concern is whether there is a new form
of action that is not necessary giving a statement
and forcing the others, but rather leaving space for
the others, as well as for oneself.

H4%8R  Ikebukuro Sta.

Koki When | decided to do this project few months
ago, | already, let’s say, changed my sensibility in a
way. Because it has affected me for a while - every
time when | take a train with someone, and talk
about something, each talk, this regular conver-
sations become related to this project.

Fang They become your laboratory.

Koki Yeah, and this project is not publicly an-
nounced, to get audience from the museum. This
project is related to a specific museum show but the
time and place of the event are not announced to the
museum audiences. So the audiences, who go to
see the show in the museum and get some general
information without any details, know that we are
going to do this talk on the JR Yamanote line but
they don’t know how that we are doing it right now.
Even if there were only an announcement about a
public talk on a train, | think this idea would give
people some consciousness of listening to other
passenger’s talks happening in a train. So the
museum audiences don’t need to come here, the
idea is already creating a small change in their mind.
It's just a small change for them but some could

Koki Tanaka Hu Fang
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probably understand and somehow naturally they
could perceive other people’s talk in a train as an
anonymous art performance, and it could be even
more than an art performance, they could become
their daily practice. Taking a train is our daily routine;
every talk in a train could become something else if
we wanted to.

EBHR  Mejiro Sta.

Fang You see people around here, they don’t care
about us, which is a very beautiful thing for me. | was
thinking how the communication somehow could
stay in its own way without necessarily getting an
immediate reaction from people but rather just
staying as it is, and flowing...

Koki Yes, our talk somehow returns to our daily life.
Fang So | think probably we can talk a lot about
today as an ordinary day, as well as a day trying to
extend to other layers of time and space.

Koki &#h?22. SHES?

Fang OK, So...

Koki This is the place to change to the next guest...
Fang It's nice to have a time limit.

Koki Yeah!

All  (laugh)
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