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The Museum of Contemporary Art Tokyo houses a collection of approximately 5,500
works, which span the modern and contemporary eras with a focus on postwar art. The
MOT Collection exhibition strives to convey the appeal of contemporary art by introducing
works from the collection based on a variety of perspectives in each edition.

In this edition, titled Journals Vol. 2, we present an anthology-style exhibit made up of
works created on a daily basis by a diverse range of artists dealing with the coronavirus
pandemic, which has transformed our way of life; the Olympics, a global-scale event; and
scenes from ordinary life.

The exhibition features Chim T Pom’s May, 2020, Tokyo (Okubo Station) — Drawing a
Blueprint —, set in Tokyo during the COVID-19 state of emergency (on display until the
end of January 2022), and Oscar OIWA’s “Quarantine Series,” a group of prints based on
digital drawings that the artist made in New York, and his large-scale work Zeus: The God
of Olympia, which depicts three cities related to the Olympics. It also contains a special
display of work by KOU Kana [ Yoshida Kana], and approximately 100 pieces by artists
such as SHIOMI Mieko [Chieko], Nam Jun PAIK, and others associated with Fluxus;
MISHIMA Kimiyo; KWAK Duck Jun; Christian BOLTANSKI; and Apichatpong
WEERASETHAKUL, which shed light on our society, everyday life, and the state of
memory. We hope you will enjoy this exhibition, presented across two floors of the
museum.

In closing, we would like to express our heartfelt gratitude to all of those who have

honored us with their unstinting cooperation in realizing this exhibition.
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MISHIMA Kimiyo, KWAK Duck Jun
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At Night
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The Whereabouts of Memory
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2. Ketzrr—w 2. Oscar OIWA
3. R 3. KAWARA On
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a. A/-3—= a.  ONO Yoko
b. P¥FNF-BEF—E b.  Arnaldo POMODORO
c  RHEEEZ c.  YASUDA Haruhiko
d. SRy d.  SUZUKI Akio
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8. HsH 8. OneDay
9. i K 9. At Night
10.  FUTEOAEY L 10. The Whereabouts of Memory
e.  HIHEY e. MIYAJIMA Tatsuo
£ Fry=—-iu £ Anthony CARO
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