~Q+

MUSEUM CONTEMPORARY TOKYD
oF AT

RRHRAENiER

Thursday, 3 November 2022- Sunday, 19 February 2023

)
k\\NymwwiuHOZ

Museum of Contemporary Art Tokyo, Collection Gallery

§I I . ;thu. §2 i I 9sun.

Qs

S
<
2 D
o &
% O
T e i

N
=
Q.

7 UOTID3[[0D) 23 Su[pu;ma'}l

pu

IS

BRI w e N T U

W MOTa L7 g v &ERver2 /N ~7_WEBMlLindd 1-2 EE 2022/10/27 14:0{



ThHedo

FOHBBURIEMTAR 1% WA ST 2 iz, 482 6 BURIZE 249 5,500 RO R 2 UK L
Te:T, MOTavryay BT ALk 20 O% 3% 0 TR ZER L, BUL
EMOFOBHORBIED T,

A, YEEDBIE (19954 (2 h7c H VRS 25 | S kO 7 RURR SRR b B 2L 2
vavQERPHERS, BWEEHCER L Tav sy a0 255515 ) 1 (2020-21 4 M)
DM T T o SN, TFRIET > 78 & v JRICTHEE RS REMOTER I b AEEL T
72 1960 AR~ L | 1975 S HREMEE O R RS HEE L. TERIUE R IR AL S
BZEE TR, OBDRLEROREREZHCHIEY —FEEBIZMD 9, HivT19754EH
205 1990 4FARUZ 221 T, BURUERIEMT B & RO BUSEMT B & v 5 2 D O THl L7
WEEY T35 012, e RIERI L LOMb b It TR S hicEfiotzH T2 3,

TMOT 2v 2y ay ) b—FllvoTh, MEMBOIHER, (ERVFRRETHELT
b S iR b Hiug, BaRLICREEZHIC. H50E3, FPRTTarvrya
YERMET LIRS NIcTEfb D b, 5B, o R EICS 8
2 TTo AETIE, 29 LTEMCED LT AR NITRO b ORI 2T E R L 2235, 2
7a7R@BLTavryay B BSRL, SRAIMERPELATHL LIS, TMOTavsy
ENEIOI 15/ Y0P AN S AR | Sy 2o A Dy A A U o

k7 ds, ARISITAI (202247 A 16 H~10 A 16 H) ONZ 2 — B2 LTHEEL TV 29,

W MOTaL 7y a Y &ERdver2_/N' ~7_WEBMH.indd 3-4

Foreword

The Museum of Contemporary Art Tokyo houses approximately 5,500 artworks in its
extensive collection, which spans the modern and contemporary periods with a focus on art of
the postwar years. Each installment of the “MOT Collection” exhibition introduces artworks
in the collection from various themes and angles in its effort to convey the diverse appeal of
contemporary art.

This is the sequel to the exhibition, “MOT Collection: Rewinding the Collection” (held
2020-2021), which presented a variety of works in chronological order while unraveling the
history of the collection including works that were transferred from the Tokyo Metropolitan
Art Museum upon the opening of the Museum of Contemporary Art Tokyo in 1995. On this
occasion, we rewind to the 1960s when artists of the anti-art movement such as KUDO
Tetsumi had come together to present work in the “Yomiuri Independent Exhibition,” and
from there introduce various episodes regarding the exhibit of specific works and the history of
the museums in an attempt to trace the various events leading up to the time in which the
Tokyo Metropolitan Art Museum actively began developing its collection and organizing
special exhibitions in tow with the completion of its new building in 1975. Then from 1975 to
the 1990s, we shed light on works collected in relation to various artists while focusingon a
number of special exhibitions that were held at the Tokyo Metropolitan Art Museum and
Museum of Contemporary Art Tokyo.

The works that are housed in the “MOT Collection” had each come to be collected under
various times and circumstances. While some were collected shortly after being introduced in
exhibitions held in the Old Building era of the Tokyo Metropolitan Art Museum, there are
others that were acquired on the occasion of special exhibitions, as well as works collected at
different times with intentions to complement the previous collection. In this exhibition we
attempt to rewind the collection across two floors of the museum, while going back and forth
between the multiple layers of time that are woven like folds into the works. In doing so, we
invite viewers to enjoy a diverse array of artists creations while also facilitating an opportunity

to think about the future of the “MOT Collection.”

* This exhibition is a continuation of the previous term (16 July to 16 October, 2022), with some of the exhibits

replaced.
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The “Yomiuri Independent Exhibition” and the “1960s Exhibition” 20 Years Later
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The “1960s Exhibitions” 30 Years Later
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“10th Tokyo Biennale: Between Man and Matter” and the 1970s
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The Opening of the New Building of the Tokyo Metropolitan Art Museum

N2 DFIRER NS 7L L5 R 2 OIX 5, BRI b 7o B2 Je Tt IHfEO @ L st
VRIS, 1975 RSB L 7o AR LM R O FT I3, T2 A4 v v b7 REL, BEER -
RN B &b, B AROBKCHTHT 2L cikEtsh i Lico EshZEborc i3k
MDA 6T, EWEOFELMC R R LI EMfE L LTOFED ke 2 TRib
NPT, BHRBO ST LG TR, L LT h 2 TOMRBIRL 20 b, Fitica
Vo v avIREEIERRE Wl TEE - W, 2 LTEE S RFER L0 TS
B L300 P Toh: LT,
LA L. BIfES0 IR (1975) Toik@H shiz ok, FEESEE LI
IR AHERE LT 72, MR =R (1888-1986) 74 FEIE O L Wb L3 &5 Rt o
ﬁﬁ-unﬁftto PESIREE D J7 81 S WIEIZ 37 o T 72 WIREE T O FEBT 1o BB &HGc b4t
FIR 72 BRSO £ Lichs, 2ok B CT 2 BLHIRGHREE o & DRl — i p% — BL
OFATE R LT HTED RSN T 8RB0 T,

ST, HRSEAMAER AR O SRR 300 2 AR OVEMIPUE O —BI L LTk, WG (1943-) £
L (1928) R EDTEMD BT 6 & T 20—E03. IHEERFMC OB I NI T 11
[FIHAREFRREMRE ) (1974) 12360 Ty TAYARHLET 2 A—8— - YT Y XL DIERI LD
fEmE BRI NIC D TLI, 206 1RIUERE. FK - IHEWIHOHRICH T2 5L
RO M2 6, BT O R EAL 2R TR LRI E O & & o fe BRI E T
#5712, 1978 4EDO MR TG 2L E AR H—2Z O AL AR TORARS LIS

29 L CHRURBIEMIfE 3, PRAmIEE S B R 2 b IR 5 7220 T AT R T & 72 TBUREMT
OB, 2 ) =R ~NERECHFAZHED TOF £ LT, BRUIRBCSEMAE T3 fEN 253
HCTZTE L BRA R SUIRSPIEMZ RO 0276, IREBFEM 2RO KD 22 AW EH L%
Moavryary OB eI TCET,

2022/10/27 14:0{




5.
1970 A 0 6 — EAER O 1l &

From the Late 1970s Onward: Solo Exhibitions by Japanese Artists
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The 1980s: Starting to Collect Overseas Works
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From the 1990s: A Series of Special Exhibitions
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MOT Collection Rewinding the Collection 2nd: Chronology of Related Events

1926
1943
1961

1962

1963

1968

1970
1975

1979
1981

1982

1983

1984
1987
1988

1991

1995

1996
1997

1999

Tokyo Prefectural Art Museum opens  Venue for presenting art of the times / Modest start in the collecting
of artworks )

The museum changed its name to Tokyo Metropolitan Art Museum due to the Tokyo Metropolis
being formed by the merger of Tokyo Prefecture and the city of Tokyo

The Catalog of the Tokyo Metropolitan Art Museum Collection is published (The first ever catalog of the
works housed in the collection of the Tokyo Metropolitan Art Museum, published by the museum)

“The History of Japanese Western-style Painters” (The first collection exhibition held in the Sato Memorial
Gallery in the Old Building of the Tokyo Metropolitan Art Museum)
*works including Hung Kimono by FUJIKWA Eiko were presented.

The final installment of the “Yomiuri Independent Exhibition” is held at the Tokyo Metropolitan Art
Museum (exhibition ultimately cancelled in 1964)
*works including Clothespins Assert Churning Action by NAKANISHI Natsuyuki were presented.

The “Preparation Committee for the Construction of the Tokyo Metropolitan Art Museum” was
established (Preparations for the construction of the New Building)

“Tokyo Biennale 70: Between Man and Matter” is held at the Tokyo Metropolitan Art Museum

The New Building of the Tokyo Metropolitan Art Museum opens {(Collection activities and organizing of
special exhibitions by appointed curators)

“Aso Saburo Exhibition” (First solo exhibition by a living artist at the Tokyo Metropolitan Art Museum)

“Movements in Contemporary Art I: The 1950s: Gloom and Rays of Light” (The start of the “Trends of

Contemporary Japanese Art” exhibition series)

“Aspects of British Art Today” (Tokyo Metropolitan Art Museum) 14
*David NASH and other artists produced work during a residency in Japan.

“Movements in Contemporary Art II: The 1960s: Towards Diversity” (Tokyo Metropolitan Art
Museum)
* KIKUHATA Mokuma reproduced his work Slave Genealogy for the exhibition.

“Movements in Contemporary Art III: The 1970s Onwards: Internationality and Distictiveness”
(Tokyo Metropolitan Art Museum)

The “Planning Committee for the Construction of Tokyo Metropolitan New Art Museum” was
established (Preparations underway towards the opening of the Museum of Contemporary Art Tokyo)

The “Fund for the Collection of Tokyo Metropolitan New Art Museum” was established (active until
1996) {Works started to be collected specifically for the Museum of Contemporary Art Tokyo)

“Structure and Remembrance: TOYA, ENDO, KENMOCHI” (Tokyo Metropolitan Art Museum)
*ENDO Toshikatsu’s Fountain and KENMOCHI Kazuo’s Untitled 1991 were introduced as new works in the
exhibition.

Muscum of Contemporary Art Tokyo opens

Commemorative Exhibition: “Art in Japan Today”

Permanent Collection Exhibition: The “Contemporary Art From the Museum Collection” exhibition
series commenced (Establishment of the Collection Galleries)

Commemorative Exhibition III: “Revolution: Art of the Sixties ~From Warhol to Beuys”

“1964: A Turning Point in Japanese Art”

“NAKANISHI Natsuyuki: Toward Whiteness, Intensity, Presence” (First solo exhibition by a Japanese
artist at the Museum of Contemporary Art Tokyo; First solo show was “Anthony Caro”/1995)

“SURFACE EXPOSED: Photography in Art of the 90s”

*ISHIUCHI Miyako’s series of work 1906 to the skin was made a new version in a different size

“Love Forever: Yayoi Kusama, 1958-1968 / In Full Bloom: Yayoi Kusama, Years in Japan” (First solo

exhibition by a female Japanese artist at the Museum of Contemporary Art Tokyo (First solo show by a female
artist was “Cindy Sherman”/1996))
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1. TEry sy g, The “Yomiuri Independent Exhibition” and the “1960s
204E14£D T1960 4E4% B Exhibition” 20 Years Later
2. 304EBD N19604E4% B ‘The “1960s Exhibitions” 30 Years Later
3. TARMEWE ) EE., 1970448 “10th Tokyo Biennale: Between Man and Matter” and the 1970s
4. BUUHRIEANTRE RS O HAE The Opening of the New Building of the Tokyo Metropolitan Art
5. 1970426 Museum
— RN ER Dl From the Late 1970s Onward: Solo Exhibitions by Japanese
Artists
. TWFINE-RKEF—B Arnaldo POMODORO
b, FI= A AR CRITEILD) Tomie OHTAKE
o BAIRY SUZUKI Akio
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6. 1980 Al MEMIUK DL £ b The 1980s: Starting to Collect Overseas Works

7. 19904t b—Hi DM %2 b From the 1990s: A Series of Special Exhibitions

d. EHEER MIYAJIMA Tatsuo

e. TvY=—+Jim Anthony CARO
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Photo Credit

©HM Archive (p.12)

©The Estate of Jiro Takamatsu / Courtesy of Yumiko Chiba Associates (p.15)
O©NAKANISHINATSUYUKI (p.21)

©Hiroshi Sugimoto / Courtesy of Gallery Koyanagi (p.25)

Keizo Kioku (p.23)

Shizune Shiigi (p.26 above)
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Images featured in the chronology (exhibition view photographs and printed materials of the Tokyo Metropolitan Art Museum)
provided by: Tokyo Metropolitan Art Museum
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Texts by

MIZUTA Yuko

Translated by
Kei BENGER

Designed by
MIKI Shun-ichi (Bunkyo-zuan-shitsu)
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