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The Museum of Contemporary Art Tokyo houses approximately 5,500 artworks in its
extensive collection, which spans the modern and contemporary periods with a focus on art of
the postwar years. Each installment of the “MOT Collection” exhibition introduces artworks
in the collection from various themes and angles in its effort to convey the diverse appeal of
contemporary art.

The first section (first floor) titled “Garden of Light” likens artworks to gardens, inviting
viewers to gaze upon and stroll through the worlds that unfold within. Gardens are created by
planting vegetation, or building mountains and ponds within empty and unoccupied plots of
land. If a canvas or piece of paper is perceived as an empty plot of land, by what means do artists
create and develop their work? Just as a garden shows various expressions depending on the
seasons and changes in nature, artworks may be regarded as manifestations of an attempt to
capture these fleeting moments through the artist’s own hand. Upon venturing into and
exploring the works, viewers may find themselves coming across unexpected sights and scenes
like never seen before. This exhibit centers on paintings by artists such as NAKANISHI
Natsuyuki, ISHIKAWA Yukie, and SUZUKI Hiraku.

The second section (third floor) titled “Continuing Whispers” encourages us to open our
ears and listen carefully to the various voices that are emitted from the works. Even works that
seemingly have no element of sound or voice quietly stir the emotions of those who view them,
as people’s presence, voices, and personal thoughts are evoked though the figures and faces
depicted, as well as their appearance and demeanor.

In addition to the works of FUNAKOSHI Katsura from which the title of this section is
derived, the works of Christian BOLTANSKI, Apichatpong WEERASETHAKUL, and
FUKUDA Naoyo, and print works by KOMAI Tetsuro and HIWASAKI Takao among
others, welcome viewers to embrace this space where a diverse multitude of voice overlap and
coalesce.

In closing, we would like to express our heartfelt gratitude to all of those who have honored

us with their unstinting cooperation in realizing this exhibition.
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White Rectangles
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MISE Natsunosuke, KOU Kana [YOSHIDA Kana]
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KOU Kana [YOSHIDA Kana]
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SUZUKI Hiraku
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Engravery
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FUNAKOSHI Katsura
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The Whereabouts of Memory

A (1967-) 1%, HPLFE, XFIEOb2ERTHILNAERTT, 2V X (#Ed
2H0) 13 ROBEZPIH 1l 0T AOF» 6 E R Lic, £4 iz, CORIBOERD K%
BEbORMICEZILDEZABTLE Yo HEMAPTARECHNS 11T MER Y TE
BIECIE0 b AL TEZONB BDLLT, REvIBEOTH L RAFIEIbR
ZEEDOLICbWD 23, A4 OFLROMrE 2 6 Mo TV b B a2 W23, FAfc s
OEY ORI L I T 7

IV AF %y - KVRY 2% —(1944-2021) 1%, EJEZ L TR LFEIR, 2 L THEOFKZUC
BboTEIMERTT, LD BEEZTF#H»HELTIBRORE LR, #&MT220
HfER, 198440, 22 % %7 7 A NOKXBOH 2 LKL L Thna -2 2 RS €3
MRZHOTOSE LIz, KECREINIE Ry MED G5 GEAI A4 A NDEE) 12
EHTH O 2 o Iz A4 O BIREES IO T b, FLCAME—THEDIED
Kr RaZ mBls 23, B0 30BTEE ORI LT, RArc b @RIt 2 &
DR LEZDD ERICE > Th 2 RBEEERMCTh 72023 TL LI, MY
OFLEEHEL TV 23 TOEDOLOHE, —HTESH B TOUA~LESIDSTLEIO
T3,

AEZELTV20E, L2LALO Y, 203G THE00 Lt LA WLmEE
THDHETEF xRy - 4 —57% 27> (1970) DL AFI VY IZ, OS2 EHF DS
R EMICHEWES LR LIc, SR OH, o2t HEO L CE W E CHO
BoMZiE2 HLHOMEPER Y, B AOEDFELC EDh 23, oMo 2 ILE
LIt NADOFEOR T Z Y 2 MEVHEORLEEH T 2Lk — ZOWATH LK
HBUTALC 2R T 20018, ORI 225 EONEETHE LI E £,



16



17

1F JtAD2JE Garden of Light

1. HEEZ 1. NAKANISHI Natsuyuki

2. RN, AL 2. ISHIKAWA Yukie, DOMOTO Yuumi
3. FHEM 3. LEEUfan

4. AV 4. White Rectangles

5. =2 HER A GRMEA) S.  MISE Natsunosuke, KOU Kana [YOSHIDA Kana)
6. HEEZE (HHES) 6. KOU Kana [YOSHIDA Kana]

7. $ikes2 7. SUZUKI Hiraku

8. NIyva-7nhby 8. Hamish FULTON

a. TNFNF-REF—D a. Arnaldo POMODORO

b. M3z A Axs (RIEIL) b. Tomie OHTAKE

e BKRIES SUZUKI Akio



3F #YIN7288%S Continuing Whispers

10 11
d
9
18
- e

9. Hulimo 9.  Engravery
10, Ak 10. FUNAKOSHI Katsura
11, oy 11.  The Whereabouts of Memory

d. EHEER d.  MIYAJIMA Tatsuo

e. T7vY=—+Jdin e. Anthony CARO



earEii

AT (p.10)

— At AR H 2 (p.13,17)
AL77 =¥ % 7Y —(p.20-21)
ArtTank (p.23)

VA TR (p.33)

B

JHEA (p.17, 33)

AR (p.19)

Yasushi Ichikawa (p.23)
KAE—HB (p.35)

AW = (p.36,37)

ONATSUYUKI NAKANISHI (p.7)

©2022 Estate of Madeline Gins. Reproduced with permission
of the Estate of Madeline Gins. (p.17)

© Katsura Funakoshi, Courtesy of Nishimura Gallery (p.33)

B

ARz % & Lrcieskic,

Dy EHOBERLLET,
(BRI - MECART])

RIS
fikes2
R

P

HESHAC (p.6, 8, 12, 14, 18)

B TAE CETRIEBISETER) (p.22)
IR TT (p.24,26)

SHPET 2 (p.28,32,34)

~y Yy —f

FHA
EARMR— CORNER)

e 547
WHHRBUCIEAN S ©2022

Acknowledgement
We would like to express our sincerest gratitude to all
contributions for their cooperation. (honorifics omitted /

in random order)

TACHIWANA Hiroshi
SUZUKI Hiraku
OSADA Noriyuki

Texts by

FUJII Aki (p.6, 8, 12, 14, 18)

MORI Chika (Tokyo Metropolitan Teien Art Museum) (p.22)
OKAMURA Keiko (p.24, 26)

CHINZEI Yoshimi (p.28, 32, 34)

Translated by
Kei BENGER

Designed by
MIKI Shun-ichi (Bunkyo-zuan-shitsu)

© Museum of Contemporary Art Tokyo 2022






