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Note on the allegation against sexual misconduct by Chulmo Yang,

a former member of mixrice Updated in Sep 2020

This exhibition includes the work “Plants That Evolve (in some way or other)” (2013) by the Korean
artists’ collective mixrice. In late June 2020, we were informed that one member (now-former) of
mixrice, Chulmo Yang, had been accused and admitted to making inappropriate and sexual remarks
to former colleagues while working on an independent project. The case has since ignited a lot of
debates in the cultural scene in South Korea in the midst of ongoing #Metoo movement, and Yang
made a public apology through his Facebook. He was excluded from the collective, and mixrice is
now run by three artists (Jungwon Kim, Gyeol Ko, and Jieun Cho).

As organizers of the exhibition, the Museum of Contemporary Art Tokyo and KADIST have
investigated this case and published a first statement in July on each of our websites in order to
affirm we condemn any form of sexual misconduct and stand in solidarity with the people who have
suffered from and stood against sexual violence. Subsequently, we received a request to remove the
work from the exhibition by the support group of the victims in Korea in August. We took this
request seriously and considered various ethical and moral priorities as cultural institutions.

Discussions on whether or not works should be dismissed because of the wrongdoing of
their producers have been ongoing in different cultural fields. Each case has its own complexity and
implication, and it is not possible to defend all works for the autonomy of art. Nor is it to negate
them because they were created by an individual suspected or confirmed to have engaged in
serious misconduct. In this particular case, we deem it important to acknowledge that the work was
made by a collective and with the contribution of other mixrice members than Chulmo Yang.

Moreover, as art institutions, we share - and ensure a space for - critical insights into our
society through the presentation of art. In this case, instead of removing the artwork from public
view, we have decided to initiate other ways to call attention to the ongoing issues of gender
inequality and sexual violence. We will thus continue to display the work until the exhibition closes
on September 27 alongside this present text as a new gallery label to underline the importance of
making these issues more visible and institutions’ decision-making transparent.

To start fostering an attitude of vigilance, we are also providing on KADIST website a
growing list of resources about sexual harassment and institutional responses. We hope these
elements will open up conversations and raise the awareness of our audiences toward ongoing

issues of gender inequality and sexual violence.
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https://kadist.org/program/resource-list-on-sexual-violence-and-institutional-responses/?lang=fr
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