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The Museum of Contemporary Art Tokyo is pleased to announce a solo exhibition this fall of the work
of Rebecca Horn, a major representative of the contemporary German art world. This will be the first
large—scale exhibition of her work in Japan.

Horn has been known for her performance works involving the wearing of feathers, horns, and mirrors.
Since her participation in the 1972 Documenta show in her 20s, she has energetically pursued a range
of artistic activity that continues to tackle new territories of art, one after the other—beginning with
kinetic sculpture as well as film, and continuing on to capture the fascination of a great number of
people—audiences with an interest not only in visual art, but that include film and dance enthusiasts
as well. Her performances, which began in the late 1960s, sought to expand the functions of the
human body, improve communications with others, and develop a rapport with mythical animals and
nature. The devices that attached to the body and enhanced its physical perceptions were first used in
performance, then eventually developed into independent, kinetic-mechanical sculptural works. Later,
in what amounted to over ten years of life in New York, Horn undertook the production of highly
narrative, full-length films, and incorporated the sculptures and movements from her earlier work into
this new context of film, transforming their significance. Since the 1980s, after moving back to her
home country of Germany, Horn’s work that directly confronts modern historical issues has been
acclaimed for its ability to tie together personal experience and social memory. One early example of
this work involves the conversion of the interior of an abandoned tower in the city of MUnster into a
piece that utilizes its history as the subject matter. In recent years, Horn has been working on large—
scale installations and stage designs using music composed by Hayden Chisholm. She has also
made, without the use of tools, a series of unrestrained drawings that emphasize direct human
movement, developing a completely free mode of creation.

This exhibition is a full-scale presentation of Horn’s work. With all representative film footage, which
includes the performance records from the 1970s and the full-length narrative films from the 1990s,
as well as installations and two— and three—dimensional works that she has been producing since the
1990s, a total of forty exhibits allows one to trace the development of relationships between the
various media in which Horn works. The flow of various invisible energies of humans and nature are
transformed into visible form via movement, light, and the traces of such. The exhibition promises to
be an unparalleled opportunity to experience this highly original, creative trajectory in MOT's vast
space.



Highlights
Long—awaited, first solo exhibition in Japan

Because of her early international activities and through her performances and documentaries,
Horn’s name has become quite well known in Japan. In spite of this, opportunities to see her actual
work in Tokyo have been limited. For the first time, the full range of Horn’s oeuvre covering nearly all
of the genres in which she works will be actualized here in Japan.

Important performances from her early period

Problems with the new sculptural materials Horn employed after completing art school led her to
spend time in a medical isolation facility. Since then, the exploration of expanded physical functions
and the recovery of communications with others have been pressing and constant matters of interest
in Horn’s artwork. In these valuable documentary films of Horn’s performances, we are able to learn
of how the artist and her friends wore perception—enhancing devices made of materials such as
fabric and feathers, and developed performances that explored the relationships between
themselves and their surrounding spaces.

Quietly moving machinery

The soft feathers, binoculars, musical instruments, and such are objects that arouse all five senses,
as they continuously move quietly and intermittently, as if mediated by humans. From the most
delicate of bells to the great spectacle of a grand piano, each of the objects speaks to a great
variety of sensory and imaginative experiences.

Full-scale, feature—length films with subtitles can be appreciated at one’s leisure

During her stay in the US in the late 1970s, Horn wrote screenplays for and directed several full—
length films. In them, she inserted her previous performative and sculptural works, and explored the
changes in meaning that arose from the new contexts. Her films, each over one hour long, are of
epic scale, and feature prominent cast members such as Donald Sutherland, Geraldine Chaplin, and
the cellist Mischa Maisky. One can spend an entire day enjoying these films at the Museum.

New installations by the artist as poet

Horn has also been active as a poet, and recent years have seen publications of her poetry. One
can directly experience her collaborative work with the musician Hayden Chisholm, which features
Horn’s poetry in a space—transforming installation with music.

Recent paintings

Although she is better known for her three—dimensional works, in recent years Horn has worked on a
painting series entitled “Bodylandscapes.” These vivid, unrestrained paintings, which are made
without the use of any tools, directly communicate the movements of the body. They easily
transverse various genres, and provide us with a breath of the artist’s freedom in developing her
creativity.



Artist Profile

1944
1963
1971
1972
1972-81
1978

1984
1986

1989
1990
1993-94

2002

Born in Michelstadt, Germany

Studies at the Hochschule flr Bildende Kiinste, Hamburg, Germany

Studies under DAAD scholarship at Saint Martins College of Art, London

Participates in documenta, Kassel

Lives in New York

Shows film Der Eintanzer in solo touring exhibition at the Van Abbemuseum and other museums

Shows Concert In Reverse at the Mlnster Sculpture Project; the work is later established
permanently.

Solo exhibitions at The Serpentine Gallery and Museum of Contemporary Art, Chicago
Solo exhibition at Musée d’Art Moderne, Paris

Awarded the ‘documenta—Preis’, Kassel

Begins teaching at the Hochschule der Kiinste, Berlin (until 2009)

Shows film Buster’s Bedroom at Museum of Contemporary Art, Los Angeles

Solo exhibitions at Solomon R. Guggenheim Museum, New York; Neue Nationalgalerie, Berlin;
The Tate Gallery, etc.

Begins producing installations in collaboration with composer Hayden Chisholm

Rebecca Horn currently lives in Berlin and Paris. In recent years she has held numerous solo
exhibitions at major art museums in Europe and the USA.

Exhibition Outline

Period:
Closed:
Hours:
Venue:

Organized by:

Supported by

Sponsored by

October 31 (Sat) 2009 to February 14 (Sun) 2010 (88 days)

Mondays (but open 11.23, 1.11); Also closed 11.24, 12.28-1.1, 1.12
10:00 am to 6:00 pm (Admittance until 5:30 pm)

The exhibition galleries of Museum of Contemporary Art Tokyo
Museum of Contemporary Art Tokyo

Goethe—Institut Japan

Institut fUr Auslandsbeziehungen, Stuttgart/Germany

The Asahi Shimbun Foundation

Shiseido Co., Ltd., ROLEX (JAPAN) LIMITED

In cooperation with Japan Airline



Admission

General: ¥1200 (¥960)
65 and older: ¥800 (¥640)
Students: ¥900 (¥720)
Jr. High / High: ¥600 (¥480)
Elementary and younger: free
Note:
- () indicates group rates (20 or more)
— Exhibition ticket includes admission to the MOT Collection
- Joint admission tickets allow entry to the “Luxury in fashion RECONSIDERED” exhibition as well

Related Program

Artist talk —Rebecca Horn with Hayden Chisholm

Date: October 31 (Sat) 2:00 pm—
Venue: The Museum’s B2F Auditorium
Note: Gallery talks by MOT staffs are also planned. Please purchase an exhibition ticket on your arrival

at the Museum. For details concerning events, see the Museum’s website.

Curatorial Staff

Chief curator: Yuko Hasegawa

Curators: Naoko Seki, Kazuhiko Yoshizaki
Public Relations:Kumiko Ohara, Reiko Noguchi
Tel: +81-3-5242-1134 (Direct)

Fax: +81-3-5245-1141

For More Information

MUSEUM OF CONTEMPORARY ART TOKYO
ADDRESS: 4-1-1 Miyoshi, Koto—ku, Tokyo 135-0022 Japan

TEL: +81-3-5245-4111 (General Information) +81-3-5777-8600 (Hello Dial)
Website: http://www.mot=art—-museum.ip
Access

From Kiyosumi-Shirakawa Station (Hanzomon Line): 9 min walk from B2 exit
From Kiyosumi—-Shirakawa Station (Edo Line): 13 min walk from A3 exit
By Metropolitan Expressway: Use “Kiba” or “Edagawa” exits



List of Images

® Berlin(10.11.1974 — 28.1.1975) — Ubungen in neun Stiicken, 1974-75, film ©2009: Rebecca Horn
@ Der Eintdnzer, 1978, film ©2009: Rebecca Horn

® Buster’s Bedroom, 1990, film ©2009: Rebecca Horn

@ Buster’s Bedroom, 1990, film ©2009: Rebecca Horn

® Knuggle Dome for James Joyce, 2004, Photo: Gunter Lepkowski ©2009: Rebecca Horn
® Performances 2, 1973, film ©2009: Rebecca Horn

@ Floating Souls, 1990, Photo: Attilio Maranzano ©2009: Rebecca Horn

Les Amants, 1991, Photo: Attilio Maranzano ©2009: Rebecca Horn [referential image]
© Light imprisoned in the belly of whale, 2002, Photo: Heinz Hefele ©2009: Rebecca Horn
Unicorn, 1970, Photo: Achim Thode ©2009: Rebecca Horn

a) 7he Raven’s Twin, 1997, Photo: Attilio Maranzano ©2009: Rebecca Horn

@ Concert for Anarchy, 1990, Photo: Attilio Maranzano ©2009: Rebecca Horn

@ Fata Morgana, 2009 ©2009: Rebecca Horn
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MUSEUM OF CONTEMPORARY ART TOKYO FAX:03-5245-1141
IMAGE REQUEST FORM|

As for Press Images, we have 13 selected images from this exhibition. These can be obtained upon request using

this image request form. Please FAX us at 03-5245-1141 or drop an e-mail at k-ohara@mot-art.jp.

Regards to the usage of these imageries, please be aware of the following;

(DAIl provided caption needs to be inscribed upon usage of the imagery. %Title, Name of the Artist/s, Year, Name
of the photographer/s)

@ Trimming and editing of the imagery is prohibited.

*Much appreciated if you could send us a rough copy to the above e-mail address before the final print.

*Please send us a copy of the magazine/newspaper/DVD/video/website link etc in order for our press archiving
materials and also for the verification of the information provided.

Name of the Magazine/Newspaper/TV

program/Website

Please circle your publication genre TV Radio Magazine Newspaper Free-Paper Website Mobile Site Others

On-sale date/Airdate

(if not definite, planned)

Name of the Company

Your Name

E-mail Address

Mailing Address

Phone Number

FAX Number

|Press Images|

Please tick in the box for the image/s you request.
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[Press Contact]
Museum of Contemporary Art Tokyo PUBLIC RELATIONS M
TEL:03-5245-1134(Direct) ~ FAX: 03-5245-1141
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Kumiko Ohara k-ohara@mot-art.jp
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